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Established in 1995, the Hong Kong Arts Development Council
(HKADC) is a statutory body set up by the Government to
support the broad development of the arts in Hong Kong.
Its major roles include grant allocation, policy and planning,
advocacy, promotion and development, and programme
planning.

The mission of HKADC is to plan, promote and support the
broad development of the arts including literary arts, performing
arts, visual arts as well as film and media arts in Hong Kong.
Aiming to foster a thriving arts environment and enhancing
the quality of life of the public, HKADC is also committed to
facilitating community-wide participation in the arts and arts
education, encouraging arts criticism, raising the standard
of arts administration and strengthening the work on policy
research.

To achieve the three major goals of fostering the development
of arts groups, raising the level of artistic standards and
exploring development opportunities for artists, the following
development strategies are formulated:

- Supporting promising artists and arts groups in the pursuit

of excellence

- Promoting arts administration to improve the management

of arts groups

- Focusing on the arts environment and proposing policy

recommendations

- Enhancing public participation and exploring arts space
- Fostering strategic partnerships and bringing arts resources

together
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MESSAGE

It gives me great pleasure to congratulate the winners of the 2018 Hong Kong Arts

Development Awards.

This is the 13t edition of the Awards, which recognises the outstanding achievements of local
artists, arts organisations and educational institutions, and their significant contributions to

the development of arts and culture in Hong Kong.

Acclaimed dancer and actor Lau Siu-ming is the winner of the 2018 Life Achievement Award.
Mr Lau's career has been as widely inspiring as it has been personally fulfilling. Over the
decades, he has found remarkable success in a variety of creative ventures, from a television
station choreographer to a dance troupe advisor and founder of a dance school, as well as a

distinguished actor in numerous television dramas and films.

| am also delighted to congratulate Sylvia Chang, recipient of the Award for Outstanding
Contribution in Arts. Ms Chang has starred in nearly 100 films. Dedicated to the development
of the film industry, Ms Chang has been the chair of several Asian film festivals and a judge
in many film festivals. In recent years, she has also engaged in theatre production and

performance, winning wide acclaim for her acting.

My congratulations, as well, to the multiple winners in the other five awards categories: Artist
of the Year, Young Artist, Arts Education, Arts Promotion and Arts Sponsorship.

My Government is committed to the development of arts and culture in Hong Kong. This
financial year, we are allocating additional resources to the Hong Kong Arts Development
Council (HKADC) to support small and medium-sized arts groups, encourage artistic creation
and expand cultural exchange activities outside Hong Kong. We are also boosting our support
for arts groups organising world-class arts and cultural programmes in Hong Kong. Such
efforts can only boost our status as the region's arts and cultural hub.

| am grateful to the HKADC for helping our arts practitioners develop their potential and for
cultivating creative talent in Hong Kong. My thanks, as well, to the HKADC's panel judges, for
their essential contribution to the success of this year's Awards.

My congratulations, once again, to the winners of the 2018 Hong Kong Arts Development
Awards. Your creative excellence and perseverance serve as role models for our youth, while
reflecting the essential values that we, as a community, hold dearly.

(Mrs Carrie Lam)
Chief Executive
Hong Kong Special Administrative Region
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The Hong Kong Arts Development Awards is an annual
celebration in the local arts and cultural sector. The awards
pay tribute to veteran artists, commend arts practitioners with
outstanding achievements, and give recognition to individuals,
organisations and schools for their contributions in arts
education, promotion and sponsorship.

This year's Life Achievement Award goes to Mr Lau Siu-ming,
who has dedicated himself to the arts for more than half a
century. Lau traverses with ease across the domains of dance,
television and the silver screen. Over the course of his prolific
acting career, he has created one iconic role after another in
numerous acclaimed television series and memorable films.
Lau is also a pioneer of dance development and education in
Hong Kong, integrating Western dance aesthetics and Chinese
movements in his dance. Ms Sylvia Chang receives this year's
Award for Outstanding Contribution in Arts. She is renowned for
her active involvements in filmmaking as a screenwriter, director,
and actress, and celebrates for her theatre works and live
performances. Chang is an ardent supporter of new filmmakers
and has made invaluable contributions to the film industry.
Together with other awardees who have made significant
accomplishments in their own rights, they pass on cultures and
innovation to change, and make up a representation of the
diversity and vibrancy of the arts in Hong Kong.

Hong Kong Arts Development Council (HKADC) is committed
to providing support for individual artists and small and
medium-sized arts groups and promoting the arts development
in Hong Kong. In recent years, HKADC has proactively explored
the Mainland and overseas arts markets to seek opportunities
for local artists and arts organisations. We connected
outstanding Hong Kong artists and their excellent works to the
world in 2018 by participating in various large-scale overseas
arts festivals and expos, including the Classical:NEXT music expo
in Rotterdam, the Netherlands, CINARS Biennale (International
Conference of the Performing Arts) in Montreal, Canada, and
Internationale Tanzmesse NRW in Dusseldorf, Germany. As the
arts development in Mainland China matures, HKADC promotes
outstanding local works in cultural metropolises such as Beijing,
Shanghai as well as the Guangdong-Hong Kong-Macao Greater
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Bay Area, further bolstering the development of the Hong
Kong arts sector in the Mainland. We gather our strengths
and actively explore opportunities for collaborations with
Mainland organisations and arts festivals. Our working partners
and platforms include the "Meet in Beijing" Arts Festival,
China International Youth Arts Festival 2018, theatres in the
Guangdong-Hong Kong-Macao Greater Bay Area and the 1862
Theatre in Shanghai.

The works and exhibitions that were shown overseas or in
Mainland China are showcased again in Hong Kong as part
of the "JOCKEY CLUB New Arts Power", a local arts festival,
organised by HKADC. The festival gives Hong Kong audience
a full view of the fine works of arts that make the city proud.
We are immensely thankful to the generous sponsorship by the
Hong Kong Jockey Club Charities Trust, which enables us to give
another precious opportunity to these outstanding arts groups.

In response to the strong demand for arts space, since 2074,
HKADC has been operating the ADC Artspace (Genesis),
which focuses on visual/media arts. The initiative has been
greatly welcomed by the arts community and is entering its
third term of tenancy. HKADC launched ADC Artspace (Po
Shau Centre) and ADC Artspace (Pan Asia Centre) last year
and will be launching ADC Artspace (The Globe) to provide local
arts practitioners and arts groups with more spaces for artistic
creation and rehearsals at affordable rent. We have received
an overwhelming amount of applications for the first-term
tenancies at the two new arts spaces. We have also recently
offered the arts studios at the Tai Po Arts Centre for application.

We strive to explore more community resources and encourage
the business sector to support the development of arts in Hong
Kong. Through the launch of the "ADC Matching Fund Scheme”,
small and medium-sized arts groups may benefit from the
Home Affairs Bureau's "Art Development Matching Grants Pilot
Scheme". The scheme's matching ratio has been increased to a
maximum of 1:1.5 since last September.

| would like to express my heartfelt thanks to the Chief
Adjudication Panel of the Awards and more than 70 arts
professionals who served on our assessment panels, for their
invaluable advice. They have contributed immensely to the
success of the Hong Kong Arts Development Awards. | would
also like to congratulate all awardees and wish them all the best
in their unwavering journey towards ever loftier goals, as they
continue to contribute to the artistic vibrancy of Hong Kong and

make impacts through more works of artistic excellence.

Dr Wong Ying-wai, Wilfred, GBS, JP
Chairman, Hong Kong Arts Development Council
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The Honourable Commendation aims to recognise
the local enterprises, companies and organisations
for their generous sponsorship to the Hong Kong
Arts Development Council. Their paramount efforts
help HKADC to further support local artists and
organisations in artistic creation and promote the
development of arts and culture.
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With the aim of supporting arts practitioners to dedicate
to artistic creation and production, the Hong Kong Arts
Development Council (HKADC) has been partnering with
various organisations since 20714 to open new arts spaces
of various sizes. The establishment of the ADC Arts Space
Scheme is made possible by the support of different commercial
corporations and companies that lease space at below-market
rates to HKADC, and the support from the Home Affairs Bureau
for related expenses.

HKADC is pleased to present the Honourable Commendation
to the first-ever corporation partner of HKADC, Hip Shing Hong
(Holdings) Company Limited, and Prompt Trading Limited, Sino
Group and Henderson Land Development Company Limited
in recognition of their contribution to the arts and cultural
development in Hong Kong, especially their generous support
to the ADC Arts Space Scheme which provides arts studios at

affordable rates to artists.
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In 2014, HKADC received the generous support from Hip Shing
Hong (Holdings) Company Limited which has leased one of the
floors at Genesis in Wong Chuk Hang at a below-market rate to
HKADC, making the first HKADC Arts Space project possible.

ADC Artspace (Genesis) is located on 12/F of Genesis at 33-35
Wong Chuk Hang Road. The total floor area is around 10,000
square feet and it is partitioned into 17 individual studios
leased at affordable rates to local visual and media artists to
help relieve their rental pressure. The leasing programme was
launched five years ago and has since then benefited more than
80 artists. The three tenancy terms have all been well-received

by the arts community.
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Since the launch of "Space Sharing Scheme for Youth" under the
Policy Address 2017, HKADC received the generous sponsorship
of Prompt Trading Limited to form HKADC's second Arts Space
project with various units at Kwun Tong's Po Shau Centre leased
at a below-market rate.

ADC Artspace (Po Shau Centre) is close to the Kwun Tong MTR
station, and offers floor space totaling around 4,700 square feet
with three performing arts studios ranging from 1,300 to 2,000
square feet. The project was launched in the middle of 2018 with
the plan of two terms of tenancy totaling six years. The space is
currently leased to three performing arts organisations.

11



EF1EE Sino Group

AR 2018 FEEEMEBAPRIF
BBBTH SEHZERFE - R4FEA
B R E=EEMEEER o

ADC #4i7Zef8 (Z 52 FR/0) #4384 7548
U ZUBER] 0 ARETER 11,000 FHIR -
B BEERE AL 500 £ 2,100 FHRARE
IR TIEE - DUERHENHESRE TR
MERIEA - BRERINE DT o
F—HIRFER 2018 FEEEELES -

/!

With the generous sponsorship of Sino Group, HKADC
established the third Arts Space project under the government's
"Space Sharing Scheme for Youth" at Ngau Tau Kok's Pan Asia
Centre in 2018.

ADC Artspace (Pan Asia Centre) offers easy access to public
transportation with its proximity to the Ngau Tau Kok MTR
station. The total floor area is approximately 11,000 square feet
with eight studios ranging from 500 to 2,100 square feet leased
at a below-market rate to local artists and organisations. The
project offers two terms of tenancy totaling six years with the
first-term tenants starting to move in since late 2018.
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HKADC received the generous support from Henderson Land
Development Company Limited to establish the fourth Arts
Space project at The Globe in Lai Chi Kok.

The total floor area at ADC Artspace (The Globe) is
approximately 4,960 square feet with four studios ranging
from 1,100 to 1,400 square feet to be leased at a below-market
rate to local artists and organisations for supporting their
development. The project offers two terms of tenancy totaling
six years with the first-term tenancy available for application
starting this year.
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HKADC is immensely grateful for the sponsorship and
contribution by the Hong Kong Jockey Club Charities Trust, Hong
Kong Volunteers Federation, Hong Kong Culture Association
and Airport Authority Hong Kong. Their paramount efforts
help HKADC provide more display and performance platforms,
allowing more opportunities for local artists and organisations
to present their works both in Hong Kong and abroad.

13
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The Hong Kong Jockey Club Charities Trust ("The Trust") is
one of the world's top ten charity donors, with "Arts, Cultural
and Heritage" being one of the Charities Trust's four areas of
strategic focus. Through its support, the Trust aims to build a
culturally vibrant Hong Kong, to enrich lives and to promote

social inclusion.

With the generous sponsorship of the Trust, HKADC has already
presented two editions of a large-scale local arts festival
"JOCKEY CLUB New Arts Power" since 2017 in which critically
acclaimed works and exhibitions showcased overseas by Hong
Kong artists and groups are presented to the local audience. In
addition, a diversified range of community programmes offers
more exhibition and performance platforms for Hong Kong
artists and brings arts ever closer to the community.
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On 20 April 2018, a Memorandum of Understanding was signed
between HKADC and the Hong Kong Volunteers Federation
(HKVF) and Hong Kong Culture Association (HKCA), providing
funding of HK$10 million for HKADC to arrange local small and
medium-sized arts groups or artists to participate in arts and
cultural activities in mainland China. The strengthening of arts
exchange serves to inspire even greater works in the future.
Two large-scale performance activities were funded last year.
HKADC will continue to assist arts groups to participate in a
number of arts activities in China, including the "Meet in Beijing
Arts Festival”, "China International Youth Arts Festival”, and

"Performances at theatres in the Greater Bay Area".
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The Airport Authority Hong Kong has presented "Art, Culture
and Music at the Airport” for four consecutive years. To
commemorate the 20% anniversary of Hong Kong International
Airport in 2018, a series of performances and activities
showcasing Hong Kong's culture were presented.

With the support of the Airport Authority Hong Kong, the
"JOCKEY CLUB New Arts Power" (JCNAP) organised by
HKADC also participated with artists from the two editions
of JCNAP. HKADC also partnered with the Hong Kong
Professional Photographers Network and jointly presented 22
photographic works of JCNAP artists at the photo exhibition
titled Our Vibrant Art City, as the lens captured moments of
artists in unusual perspectives.
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LIST OF AWARDEES

KRB g Life Achievement Award

EP[S 7 Lau Siu-ming

BEEEMTEEIEE Award for Outstanding Contribution in Arts

R Chang Ai-chia, Sylvia

BT SRAEHE Artist of the Year

E4l75EsH Arts Criticism ZE CRE L) Leung Po-shan, Anthony
£21H Dance = Wong Tai-fai, Dick

BB Drama TR Fung Wai-hang, Rocelia
E2 Film J e Ruby Yang

X E2E i Literary Arts EREETE Hon Lai-chu

IREEE{lf Media Arts ey 1zh e Ip Yuk-yiu

4% Music RARRS Cheung Wai-ching, Rachel
REEF Visual Arts FHEB Wan Lai-kuen, Annie

Ekfl Xiqu AARSE GHrRlER) Mo Yu-tin (Sun Kim-long)
BT A HE Award for Young Artist

EiigsTsH Arts Criticism e Li Mei-ting

£2]5 Dance ER NS Yau Ka-hei

E;El Drama 2RR Leung Tin-chak

EEF Film =HEF Wong Siu-pong

X EEiff Literary Arts =5 Wong Vi, Eva
IREEE4if Media Arts BRI (=) Chan Ho-choi, Carla
=% Music 2B 5 (B:E) Matthew Lau
REE(§ Visual Arts =EN Tom Chung-man

ST 5L (B D) SRIRHEER o
Award for Young Artist (Xigu) is not presented.
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=EPE
EEIEREE R
BENEMERHPE

BERIIE Certificates of Merit

ERENSHLAEREELRER

ERERGRENBERTRER/ NS

REBREKELER

JEEEH:4H Non-school Division
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BERIRIE Certificates of Merit
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1l ZEfHE

Ko Lui Secondary School
HKICC Lee Shau Kee School of Creativity
SKH Lam Kau Mow Secondary School

HKSYC&IA Chan Nam Chong Memorial School
HKBUAS Wong Kam Fai Secondary and Primary School

Po Leung Kuk Law's Foundation School

Evangelical Lutheran Church Social Service - Hong Kong
Wharf Real Estate Investment Company Limited
Art Together Limited

Yeung Ming Cantonese Opera Troupe
Hong Kong Arts Centre
Para/Site Art Space Limited

BT HEESE Award for Arts Promotion

E X EIEERAT
ARRGE
SR

The House of Hong Kong Literature Limited
Make a Difference Institute

The Hong Kong Architecture Centre

B0 BhEE Award for Arts Sponsorship

Nan Fung Group

Mimi Brown
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The Life Achievement Award aims to recognise
the ongoing contributions of Hong Kong veteran
arts practitioners whose achievements are widely
acknowledged by the arts community.

This year, the honour is bestowed on Lau Siu-ming.
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Affectionately known as "Ming Sir", a renowned Hong Kong
dancer and actor Lau Siu-ming was born in 1931. One of the
very few local dancers to study modern dance abroad in Europe,
Lau is verifiably one of Hong Kong's pioneers in dance. In his
early days, he received a scholarship and attended the Ecole
Supérieure de Danse de Cannes Rosella Hightower in which he
choreographed with Hightower the duet Rebirth of the Phoenix.
It debuted at the Théatre des Champs-Elysées to great acclaim.
Lau subsequently joined the Ballet du XXe Siecle in Brussels
founded by famed dancer and choreographer Maurice Béjart,
appearing in works including Romeo and Juliet, Ninth Symphony,
Rite of Spring, and Bolero. He devoted himself to dance
education after his return to Hong Kong, and was previously
dancer master and choreographer for Rediffusion Television and
Television Broadcasts Limited.

Lau made his first foray into film in 1979 when he was invited by
famed director Tsui Hark to star in The Butterfly Murders. This
marked the beginning of his long and illustrious acting career in
television and films, with memorable roles in A Chinese Ghost
Story I, II, IlI (1987, 1990, 1991), Swordsman (1990), and the
television series The Shell Game II (1981). Far from settling into
retirement, Lau's recent works included Colour of the Game
(2017) and Shadow of Justice (2018).

Despite his later focus towards the onscreen career, Lau never
lost his passion for dance. He remains devoted to the arts
and serves as founder or advisor to numerous dance and arts
organisations including the Hong Kong Experimental Ballet
Theatre, Hong Kong Ballet Group, and the Hong Kong Dance
Federation. Lau continues to be pursued by the dance world,
and was invited to star in two major dance productions in 2007:
The White Snake by the Hong Kong Ballet and The Butterfly
Lovers by the Hong Kong Dance Company. For his remarkable
achievements, Lau received the Hong Kong Dance Awards
2002. In 2007, he starred in the Hong Kong Arts Festival
programme My Life as a Dancer, and was awarded Honorary
Fellowships by the Hong Kong Academy for Performing Arts.
He continued to earn accolades, and received the Award for
Outstanding Contribution in Arts in the 2009 Hong Kong Arts
Development Awards. In 2017, he received the Distinguished
Achievement Award at the Hong Kong Dance Awards. Now, he
garnered the Life Achievement Award in the 2018 Hong Kong
Arts Development Awards.
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“I fight with myself every day -
with all my might.”
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"People assume | wear a wig, and my hair has in fact not grown
in the last 20 years. This new spurt of hair growth at the age of
88 is actually unruly and it grows in all directions.” Lau Siu-ming
started the conversation in the interview. He commented that
the robust growth and sign of vitality was perhaps brewing and
waiting to happen. The shock of thick white hair is perhaps a
proclamation to everyone — | am still working hard.

Having studied aboard in France, Lau has met numerous veteran
choreographers and artists. Together with the renowned
American ballet dancer Rosella Hightower, he choreographed
and performed in Rebirth of the Phoenix which debuted at the
Théatre des Champs-Elysées in France. He was subsequently
recommended to join the Ballet du XXe Siecle founded by the
famous dancer Maurice Béjart. Having danced together with
some of the world's top dancers, Lau is arguably the first-ever
Hong Kong dancer to have emerged on the international
stage. Later, due to the knee injuries, he returned to Hong
Kong to recuperate, Lau then began his onscreen career, but
as a passionate choreographer, he started to teach and create
Love for the Seaq, his first work in ballet theatre. In addition to
being a choreographer, Lau became the co-founder of the Hong
Kong Ballet Group and the Hong Kong Dance Federation. At
the not-so-tender age of 48, he starred in director Tsui Hark's
directorial debut The Butterfly Murders. This marked the
beginning of his onscreen career during which he is celebrated
for a number of iconic roles.
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For over five decades, Lau has continued to traverse with ease
between the dance stage and the screen. He remains active in
the performing arts even when close to being a nonagenarian. In
addition to serving as Artistic Advisor to the Hong Kong Dance
Company, Lau also starred in the web action drama series
Shadow of Justice which accumulated over a hundred million
views. "There are many fascinating things in life. If you pursue
them with a mighty effort, you will find the energy to overcome
your usual limitations." As Lau waxed lyrical on the importance
of appreciating and discovering the magnificent things in life,
the conversation revealed the significance of his “fighting with
might and main” all these years.

Nourishment from the Arts
After the Pains of War

Lau's childhood was all about escaping from the war and out of
school. During the occupation of Hong Kong by Japan, his whole
family escaped back to the countryside, but war unfortunately
infiltrated every corner of the country. Making a living remained
difficult when Lau returned to Hong Kong. He apprenticed in a
number of trades before. "People could disappear or wither, and
good things may be plundered. It is only when you witnessed the
worst things in life that you treasure the splendor of humanity."
This is reminiscent of another of Lau's interviews in which he
stated that one would not understand the ultimate joy without
having experienced true suffering. One would not have realised
that the ultimate is indeed the connection between suffering
and joy. Lau eventually received a scholarship and enrolled in
Ecole Supérieure de Danse de Cannes Rosella Hightower in
France. He studied and worked part-time at the school founded
by Rosella Hightower. In addition to studying dance, he also
worked at the kitchen, with chores including being janitor and
waiter. It was an opportunity, however, for him to be acquainted
with, to observe and learn from many dance masters on

choreography.

When Hightower encouraged him to create dance works, they
eventually co-created Rebirth of the Phoenix. After performing
at the Théatre des Champs-Elysées in France to rave reviews,
Lau was recommended to join the Ballet du XXe Siécle in
Belgium. "l was enlightened in the arts then after having met
so many great masters. They were all accomplished, and there
were talents everywhere. These masters were magnanimous
in the free flow of artistic ideas and exchange, allowing others
to experience their arts unconditionally.” Lau witnessed true
greatness in the arts as he performed together with some of
the top dancers in the world. Although already in his thirties
and having had a late start into the profession, Lau continued
to train hard towards a higher level of excellence. The feeling of
powerlessness did, however, appear: "As | had the opportunity to
go higher, | trained as hard as possible — but a string of injuries
followed." He suffered from knee injuries due to over-practice,
but he still hopes to explore the association and artistry within
and among dance, Chinese calligraphy and martial arts, thus
attracting the pursuit and interest of foreign dancers.
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Lau was devoted to dance education upon his return. He also
took on the role of dancer master to choreograph for both
Rediffusion Television and Television Broadcasts Limited. In 1978,
Lau founded the Hong Kong Experimental Ballet Theatre, laying
the important foundation for the development of dance in Hong
Kong. In 1980, he teamed up with Helen Lai, Chung King-fai and
Michael Lai to devise Hong Kong's first-ever Broadway musical,
Hong Kong Repertory Theatre's West Side Story. Although Lau
focused primarily on his onscreen career, he continued to serve
as advisor and artistic director to a considerable number of
arts organisations and even discussed artistic creations with
students at various universities. "There are many talented young
artists in Hong Kong, many of whom are waiting to burst onto
the scene.”

Exploring Creative Opportunities in

Journey from Dance to Screen

Lau remarked with a laugh that, in retrospect, his being active in
different disciplines may be deemed immature. There is always
another way of looking at things: "Having a wider horizon
may be a sign of maturity from another perspective.” In 1979,
Lau starred as the scholar Fong in The Butterfly Murders by
famous director Tsui Hark. This marked the beginning of Lau's
distinguished acting career spanning more than three decades.
At an era when the Hong Kong film industry expanded quickly,
Lau was a constant presence on screen. His most memorable
role is, without doubt, the shape-shifting androgynous human
tree demon in A Chinese Ghost Story Trilogy. Dressed as a
female but shifting between masculine and feminine voices, Lau
made a strong impact on his role as someone glamourous, scary
and mysterious at the same time. Lau became Yue Buqun in the
1990 movie Swordsman, supposedly a person of high morals
but secretly a hypocrite with nefarious intentions. In the 1983
television drama The Legend of the Condor Heroes, Lau brought
to life the character of "Southern Emperor” Duan Zhixing,
who later became the monk Master Yideng. Lau as an actor is
versatile with the ability to transform into different personalities
and appearances. He might have had started being an actor
at 48 years old, but his rich stage experience served him well in
mastering the screen with ease. Whether on stage or on screen,
the team members may fulfill their own responsibilities but
generate innovative and creative ideas together. "One creative
work sparks off another. It certainly depends on the director
involved. For the same screenplay, how will you interpret and
tackle a character? My goal is to make each role have a life of
its own."
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The talented Hong Kong writer Eunice Lam once wrote about
Lau's transition from ballet dancer to actor. In particular, she was
surprised by Lau's brilliance and captivating screen presence.
She remarked, "Ballet communicates through the face and body
movements instead of verbal expressions. Therefore, with the
addition of scripts and dialogues, outstanding ballet dancers
tended to be great actors, with Nureyev and Baryshnikov being
exemplary examples... Lau has a strong screen presence even in
the brief role of the fortune teller in The Misadventure of Zoo,

probably due to his acquired ability to ‘command the screen'”

Creativity Inspired by the Surrounding
Experiencing the Dynamism in Arts

Lau already contemplated on the beauty of dance, Chinese
calligraphy and martial arts back when he studied in France.
He mentioned and discussed between Chinese calligraphy and
dance with dance master Maurice Béjart, another Spanish
dance master, and the American contemporary dance titan Alvin
Ailey. While no great insight was gleaned then, Lau believes that
great artists are able to feel the motions of plants and animals
from nature, and to imitate or transform them into movements.

As for the association with Chinese calligraphy, Lau cited the
Chinese character pin and its interpretation. With the character
made up of three characters all denoting the mouth, it means a
large population. Lau continued to explain, "The three mouths
could also mean the slow savouring of food — what a concrete
expression that is. The character /ing includes the characters
for the sky, earth and human. Although these characters are
innovative in its origin, they had neither been researched nor
explored in detail, indeed, this is not an easy task. Maurice Béjart
would search from YiJing for elements to be incorporated into
his creations because of the dynamic changes of sky, earth
and human. Maurice gave me a copy of YiJing, translated by
Maurice's father, and told me: 'Go back, there were a lot to learn
in your homeland."
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How to turn Chinese characters into creations? Lau further
explained on the origin of Chinese characters from pictograms.
Calligraphy is pictographic in nature. Both human and animals
possess physical forms; Chinese characters are composed of
lines that denote forms to indicate a certain meaning. "If only
dancers could grasp the rich language of dance within Chinese
characters. Its innovation in transforming pictorial symbols into
lines, and turning these virtual representations into concrete
forms — such is calligraphy, a treasure in itself. The fascinating
aspect of Chinese calligraphy is the creation out of the void,
which in turn propagated into other creations. This is the
trait of regeneration in Chinese arts." He later discussed this
issue with Lin Hwai-min, Cloud Gate Dance Theatre's Artistic
Director, which inspired him to explore the association between
Chinese calligraphy and dance, "Lin Hwai-min described me as
a discoverer whereas he is a creator.”

The Colours of Years Past and
Rebirth of the Fallen Leaves

When Lau received the Award for Outstanding Contribution
in Arts in the Hong Kong Arts Development Awards 2009
nine years ago, he was understandably thrilled and overjoyed.
The ever-humble Lau did ponder on his merits and concrete
contributions then. It is surprising to know that Lau still harbours
the same doubts on receiving the Life Achievement Award this
year. Writer has thought of James Wong's writing about the
speech by Nobel Prize for Literature winner Ernest Hemingway.
In the spirit of Hemingway, Wong believes that each work should
be a new beginning for a true artist: "l shall try for something
not pursued by others before! Only by doing so would we lead
the world towards progress. If we tried but failed, it would still
be honourable."

Photo Credit: Hong Kong Dor{ce Aliance

Photography by Mark Lam
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A conversation with Ming Sir is akin to learning a valuable lesson
about life. On the day of the photo shoot, he was energetic and
limbered up for a variety of poses. However, after having sat for
a period of time, he needed to regain his balance before finding
the strength to stand up. This moment served as a reminder of
Lau's advanced age. When asked on the things that support
him, he replied, "When you had some accomplishments that
ignite your vitality, you will force yourself to have a good fight
with the self — a battle of the mind, intellect and physical body.
For example, | feel pain every day when | wake up. And | do so
with all my might — which is painful indeed.”

He once recounted on his journey home and entry into Hong
Kong's arts scene. The impetus for his continuous search and
participation in different arts disciplines was to look for that
something in arts that energises him and keeps him youthful on
a divine level. The nourishment derived from arts nurtures Lau
and provides him with vitality. Before parting, the conversation
turned to the beauty of the fallen leaves. Lau Siu-ming likens
the falling of the leaves to the fluttering butterflies. After this
exquisite moment, the fallen petals and leaves become the
spring soil needed for rebirth: "As long as you wish to discover
and to pursue, you will not be willing to die. You must exist in
order to make discovery. And this discovery is in fact the rebirth.”

When the interview was about to end, he told me that he still
remembered the revelation of the teachers and hoped that |
would write it down:
"Day and night cycle,
Shadow follows the body;
- still a long way to go.
Coming from suchness,
Going to suchness;
— the Buddha smiles.
Strolling at dusk,
Leisurely act before sunset
— such is my wish.”
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The Award for Outstanding Contribution

in Arts aims to accord recognition to

arts practitioners who have outstanding
contributions to various art forms during the
past few decades.
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Born in Chiayi, Taiwan, Chang Ai-chia, Sylvia spent her childhood
in Hong Kong and New York, and returned to Taiwan at the age
of 15 to continue her studies. She started her acting career in
the 1970s in Taiwan and Hong Kong, a veteran actress for over

40 years and has starred in over one hundred films.

Introduced by producer Li Shi-yung, she made her screen debut
in The Flying Tiger and worked with numerous significant
directors including Li Han-hsiang, King Hu and Lee Hsing in the
years to follow. She won her first Golden Horse Award for Best
Supporting Actress in Lee Hsing's Posterity and Perplexity.

In the late 1970s, she started involving herself in the works
behind the scenes. She first worked as an assistant director in
Lung Kong's films; later, she invested and starred in Ann Hui's
debut feature The Secretin Hong Kong and produced a television
drama series Eleven Women in Taiwan, both of which played a
key role in promoting the Hong Kong New Wave and Taiwan
New Cinema movements. In the 1980s, she was active in Hong
Kong and Taiwan film industries, serving as the head producer
of New Cinema City in Taiwan and appearing in popular Hong
Kong films such as Aces Go Places and All About Ah Long.

Besides acting, Chang is also an outstanding writer and director.
Her award-winning works cover a wide range of themes and
include Passion, Tempting Heart, Murmur of the Hearts and
Love Education, her latest directorial work. In 2008, she created
and starred in theatre production Design for Living, and later
adapted it to the screen with Johnnie To. From 2017 to 2019,
she performed on stage for Edward Lam's theatre work Why
We Chat?.
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Chang Ai-chia, Sylvia started acting in film at the age of
20, playing the ghost in King Hu's film and Lin Daiyu in
Li Han-hsiang's film. By the 1980s, she has become an
indispensable core figure active in Hong Kong and Taiwan film
industries as a screenwriter, director, producer and new actor
manager, leaving indelible influences in Asian cinema. In addition
to films, she also set foot in music and theatre and participated
in arts and cultural promotion as early as the late 1980s. An
all-rounded personality with ceaseless curiosity and activeness
in the artistic and creative arenas, Chang set a great example
to be followed for future generations. As a seasoned creative
practitioner, has she found her next challenge?

Technology Changes, the Essence of Arts Unchanged

When visiting Chang's office, it was quite unexpected to see VR
equipment there. Being invited to make a VR short film, she was
eager to try out and learn about this latest filming technology.
"When | was invited to make a VR film, | found it funny — why
would they have thought of me?" She is, on the one hand, in
pursuit of changes and open to innovations, but she also has a
clear insight into technology and arts on the other.

"[The word 'yi-shu’ means ‘arts' in Chinese] 'Yi'is for ideas,
and ‘shu’is about the skill. With the rapid advancement of
technology, there are more and more feasible methods to
unleash creativity; yet, we have to stick to our initial vision no
matter how the world changes - that's the ‘yi’, the idea." She
enjoys riding these waves of ever-evolving trends, but she never
loses her own principles. "If the original way is enough to express
my thoughts, why should | spend such a big effort to use the
new technology? I've observed some VR movies, which are quite
interesting indeed, but | think that the virtual space has not
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been utilised to its full potential. The so-called 'Virtual Reality’
doesn't mean that reality does not exist; it does exist, but VR
provides more viewing perspectives to it. In other words, you
can't just focus on telling one single story, you need to add more
side details to it. It would then be fun to use VR this way." Her
dedication and interest turn the "work" in the eyes of others into
"play” with maximum effort and enjoyment. Behind this "play”,
there are rather careful considerations in every aspect. "As a
result, the creative method of VR would then begin to differ
from the traditional method of story-telling," she added.

Promote Arts and Culture without Forgetting
the Initial Intention

Chang is not only devoted to her own works and performances,
but also to the performing arts field over the years. On the
public level, she often takes up important positions at the Hong
Kong International Film Festival, Golden Horse Film Festival and
Taipei Film Festival to promote film culture with her professional
knowledge and experience and introduce films that are under the
radar to the general audience. On a personal level, for decades,
countless new directors have handed in scripts to her for advice
and comments. She would not only spend time reading these
scripts, but also write down suggestions. Talking about her
expectations for the younger generations, she was tender but
firm. She spoke with much love and care but at the same time
with honesty about the hardship in the creative process. "I'll be
most happy to help them improve the scripts, which they could
find the funds to start filming. All that I've learned about film
are from practice in the studio, bit by bit. People these days are
good at criticising; so why not do it yourself and see if you can
stand the test and stick to it under heavy blows."

In the aspect of arts education, Chang set up the Gosh Cultural
& Education Foundation in 1988, tilling the soil for more than 30
years to improve the arts landscape in her capacity and nurture
the next generation with literature and art. The establishment
of the Foundation originated from her first time filming a
commercial advertisement. She admitted that it started with
a bold enthusiasm and they learned by doing. "Before | knew
what direction the Foundation should take, | didn't want to

make grand but empty talks without careful consideration.”
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The Foundation started with small projects and collected
classic film copies for cleaning. Later, she joined hands with the
Health Bureau in Taiwan to launch the "Students Against AIDS”
programme, in which university students were led by veterans
in the film industry to work on creative projects. In the process,
she gradually noticed the changes in the young generation. "As
times change, students are going into society earlier. During
year two or three, they already have to choose their career
paths to make a living in the future. Under such circumstances,
young people's passion for the arts gradually disappears.” In
view of this, she turned her focus to high school students and
designed summer camps for them. She has nothing but love
and care for young people's growth, but has always respected
the unique character and ideas of each young person and is
never aggressive. "l don't demand them to be a talent in the
future. To me, it's more important for them to become a happy
person. | hope, in the process of the summer camps, they can
enjoy the freedom to present and express themselves. People
grow when they experience different environments. Some may
see their limitations and realise what suits them and what
doesn't. | hope | can provide good soil and let all kinds of fruits
grow on it, freely."

Humble Beauty without Decorations

Studious and curious, Chang always absorbs new nutrients
and stimuli to nourish her creation and vision, as she has
mentioned on different occasions. From where does she draw
her new inspirations now? "l've read a lot of books written by the
Japanese and recently | am reading a book called The Way of
Crafts. The things regarded as antiques and sold at high prices
at auctions are but all, initially, handicrafts. What's the meaning
of their existence? It's about 'being used'. Now things are made
fancy, but after a while, they no longer attract our attention.
Being fancy is useless. The beauty of craft lies in its fuctionality
and simplicity. Why does good handicraft look better and better
over time? It's because it's used.”
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Fond of collecting jade, she slightly showed the jade bracelet on
her wrist — solid green with a touch of quaint elegance. It was not
like that when it was first bought. Dull grey and white initially, it
only manifested its inner shine after repeatedly wearing. There is
a wisdom within — through this interaction between the jade and
herself, Chang found that the same principle could be applied
to people. "It's useless to only know one's hidden potential. It
would only shine brightly if one is willing to work hard to polish
it. There are only so many talented artists in the world, the rest
of us are but just craftsmen. Nonetheless, we can still choose to
polish ourselves ceaselessly to be outstanding craftsmen.” After
decades of trials and experience, Chang has developed her own
set of approach to blending art and life in an unpretentious yet
adept way.

| Only Do What I Like

Closing the interview, Chang spoke with a carefree charm, "I
only do what | like." All that she has tried and accomplished
measure up to a remarkably stunning resume, yet these are all
over. Whenever she thinks about what to do next, she firmly
believes that she should either find in it her ways or thoughts
she likes, or she should not do it at all. "Il ask myself every time
what | want to achieve. | want to keep my initial passion, my
purest thoughts. Never mind if it's just for the pay, | have to do
it beautifully." Now 2019, Chang is still sticking to her rigorous
standards and drive. Walking the fine line between easy grace
and scrupulous perfectionism, Sylvia Chang is shining as always.
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The Artists of the Year Award recognises arts
practitioners who have achieved artistic excellence in
their respective art forms. The awards are categorised
by art categories, including arts criticism, dance,
drama, film, literary arts, media arts, music, visual arts

and xiqgu.
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Leung Po-shan, Anthony’s magnum opus I Love Art Basel: On Art and Capitalin 2017/18
studies the cultural and political economy of the arts market. Its innovative insights have
generated extensive discussion and impact on the society as well as the field of arts.
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Leung Po-shan, Anthony holds myriad academic titles, including
Bachelor of Arts degree in Fine Arts and Master of Philosophy in
History of Chinese Art of The Chinese University of Hong Kong
(CUHK), Master of Arts degree in History of Art of University
of Leeds in the United Kingdom and Master's degree in Cultural
Studies of Lingnan University, Hong Kong. She gained her
Doctor of Philosophy degree in Cultural Studies at CUHK in
2017. She was a member of Para/Site art space, Hong Kong
In-Media, Fotanian and Hong Kong Culture Monitor. She is also a
founding member of arts criticism collective Art Appraisal Club.
Her research centres on arts labour, urban space and cultural
politics.

She has been working on arts advocacy and criticism for
years. A critical voice in its own right, her forward-looking
commentary places subject matters in perspective. Some of her
representative works include [ love Art Basel: On Art and Capital
and hud zai ping chdng (literally means Living in Peace). She
also edits and curates numerous books and publications about
art, writing extensively about Hong Kong arts. Her essays have
been published in Hong Kong Economic Journal, City Magazine,
ARTCO, Initium Media, bilingual arts criticism magazines Ocula
and Artomity.
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Leung Po-shan, Anthony, commonly known as Leungpo, studied
art at university, but soon she realised writing took precedence.
Throughout the years, she has appeared in all kinds of arts events
as artist and critic, producing a lot of insightful commentaries.
A self-proclaimed leftist critic, she is committed to grounding
her criticism on the work itself. "Many critics think they have
commented on the work by discussing issues surrounding the
work, such as the artist's biography or political stance. One pays
due respect to the work and its creator by truly looking at the
work per se," she remarked.

Exploding Myths and Focusing on Arts Labour

Leungpo does not comment only on arts work. Her book [ love Art
Basel: On Art and Capital published in March 2018 is a popular
version that evolved from her PhD dissertation, revealing the
inner workings underlying the glamour of the arts scene. Her
genuine concern lies not in the arts fair, but arts labour - the
human experience of labour in the arts world. This perspective
is unique in Hong Kong arts criticism today.

Talking about the extent of influence the book brought to
Hong Kong and Taiwan, Leungpo is grateful for the work of
her editor, who "turned the academic jargon in her dissertation
into everyday language that people find readable”. She also
noted that part of the reason why her book gained currency is
that it was released at the right time. It is even read by some
as a business guide. Amidst all these, she reminds herself to
keep cool, as she feels a little disoriented having been in the
field of arts criticism for over two decades. "Sometimes | draw
attention, not necessarily because | do well at the time; and
sometimes | have no projects at hand, which doesn't mean I am
not performing either. It is just how things go," she reflected.

Leungpo cares about arts labour also as a way of self-reflection.
She particularly wishes that young arts lovers read this book and
learn about the economics of culture, such that they discard any
unrealistic and romanticised fantasies about the industry. She
asked, "Let's think about it: if arts becomes instrumental, is it

really desirable that arts is everywhere?"
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Charting a Universe of Arts Criticism

Leungpo reminisces over her early days when she started her
critical practice in the 1990s. "The platforms of criticism used
to be more liberal than today, and the writings were more
sophisticated. Now everything is online and people just care to
seek attention. | think the news curations of online media which
do not produce news is problematic. They think you should write
for them free of charge because their click rates are high. I'll
never write for them!”

While reiterating that the remuneration for arts critics is too
low to get by, Leungpo loves arts above all else. As much as she
values the publishing platforms in Hong Kong and Taiwan, she
sets out to build a channel in English and Chinese to bring Hong
Kong arts and artists even further. "l can't write arts criticism in
English directly, but a bilingual platform can bring the viewpoints
of Hong Kong abroad,” she explained.

In 2013, she established Art Appraisal Club with five arts
critics and curators. The group gathers from time to time for
exhibitions and events and posts their discussions online. They
also experimented with publishing magazines and organising
public criticism events to generate discussion in innovative
ways. Believing that arts criticism is more than writing, they

even considered publishing on YouTube as well.

Knowing the Present from the Past and Leave Marks for Arts

Leungpo urges Hong Kong arts critics to study Hong Kong arts
history. "You must have a historical dimension to your criticism.
Hon Chi-fun passed away recently, but what he opened up is
connected with the arts world today. Past and present works
are intertwined.” She is now editing the arts criticism collection
by Ho Hing-kay, Oscar. "Arts criticism is lowly work. It doesn't
change the world, but it is important that books like these are
written as documentation, and with that, | hope to preserve the
Hong Kong | know."
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Among his creations and
performances in 2017/18
are The Pedra Sidequel, All
About Walking & Proceeding,

Europe Connexion and The
Rite of Spring; The Rite of
Spring later toured to Macau
and Taipei and garnered
widespread attention.
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“Through contemporary
dance, I can trace my
relations with my own self,
with others and even with
the world. It's my creative
catalyst.”
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Dance did not enter Wong's life until he was a tertiary student.
He said in jest that he started to explore possibilities in life only
because he had too much time on his hands. Although drawn to
the world of dance and frequented dance studios and stages,
he was nonetheless perplexed by the "copy-and-paste” nature
of dance training. Daunted, he followed what his journalism
education dictated and took up a job in publishing.

In 1994, Wong was invited by Edward Lam to join in his tour
to the United Kingdom, during which he attended a string of
dance classes on the continent and came to realise that dance
does not need to follow a strict set of rules. The seeds of his
"defection” to dance were duly sown. How much of Wong as a
former journalist can be found in his dance? "I'm naturally more
sensitive to words and languages and many of my works involve
the two; my works tend to begin with questions — though not
necessarily in search of answers,” Wong explained.

Photo Credit: Soda-city Experimental Workshop

(8’7 7E) All About Walking & Proceeding

Letting Creative Works Grow and Take Shape Organically

Contemporary dance, to Wong, is a creative tool. "Through
contemporary dance, | can trace my relations with my own self,
with others and even with the world. It's my creative catalyst.”

In 2017/18, the multi-talented artist graced the stage with
The Pedra Sidequel (director), All About Walking & Proceeding
(creator and director), Europe Connexion (director and actor)
and The Rite of Spring (original concept, creator and actor).
A powerful, visually striking interpretation of Stravinsky's
music, The Rite of Spring breathes life into musical codes and
delves into the tangled web of body and mind, behaviours and

thoughts, freedom and constraints.
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"The work helped reaffirm my understanding of the dynamics
between a performance and its creative process, such as how
to find a starting point and how different designs affect the
way a work is presented,” Wong explained. The Rite of Spring
later toured to Macao and Taipei, but with significant variations:
the Macao performance was reworked as a solo dance. "The
adaptation for Macao came from a desire to wholly experience
the part of the Chosen One, the mental journey of riding on the
surging tides of the music. Whenever | can, | make revisions to
my works for their re-runs based on audience feedback so they
can grow and take shape organically.”

Succession Is Not All about Technique

Wong devotes much of his time to curating experimental studios
and workshops to inspire young talent. "l discuss dance not in
terms of technique, but attitude. Traditional dance practice drills
students in old techniques. Instead, we should engage young
dancers in exploring different possibilities and unleashing their

individual strengths.”

Commenting on the dance ecology in Hong Kong, Wong shared
a few of his observations: philosophy is compulsory in French
schools. An early education is conducive to independent thinking
and open-minded worldviews, so young people will grow up to
have perspective on things — whether as a creator or audience.
Also, more than 90% of our active stage performers are from
The Hong Kong Academy for Performing Arts and the way the
curricula are structured has a decisive influence. "Be it on the
technical or the creative level, contemporary dance is constantly
evolving and it is most important that it connects with different
modes of thinking and stays relevant to its learning and
teaching,” Wong concluded.

As an artist, Wong has been moved on both the rational and
emotional levels by the works of other dance artists. He, too,
hopes to inspire others with his performances and teaching.

Photo Credit: Unlock Dancing Plaza
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Fung Wai-hang is currently the Assistant Artistic Director of
Hong Kong Repertory Theatre (HKRep). She is a graduate of the
inaugural class of the Hong Kong Academy for Performing Arts
School of Drama and subsequently of the University of Exeter
with an Master of Fine Arts in Theatre Practice. A true epitome
of well-rounded theatre professional as actress, director and
programme curator, Fung rose in the ranks taking positions as
Principal Actress, Project Coordinator and Resident Director.

Fung has participated in more than 100 productions, and
directed productions including Rabbit Hole, The Cell, Red,
Attempts on her Life, The Sin Family, The Abandoned Harbour,
Le Pére (The Father), Ladies, Bon Voyage — a Cabaret, and
Pride. She has been nominated numerous times for her acting
and directorial efforts, winning eight awards including the
Best Director award thrice for Red (2013), Attempts on her
Life (2015), and Le Pére (The Father) (2018). She coordinates
the HKRep programmes for developing local works including
Script Development Scheme, organises the International Black
Box Festival and takes on the role of Dramaturg for The Open
Platform series.
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Fung Wai-hang often mentioned her sense of mischief,
"Although | grew up in HKRep, | did not allow myself to just
be well-behaved and obedient — perhaps because of the
mischievous streak in me." In fact, Fung has joined HKRep for
three decades with more than 100 productions under her belt

in either acting or directorial role.

In Theatre, a Dialogue with the Heart

It may seem like a daunting task to keep oneself fresh, inspired
and creative after years of working in the same environment.
"I need a strong sense of security, and a framework will be
beneficial for me. However, | am also a person of mischief and
tend to turn things upside down within the framework... Having
stayed in HKRep for a considerable period of time, finding the
numerous possibilities within the framework keeps me alive.”

A self-dialogue ensued when Fung traversed across multiple
frameworks. "l finished a performance 10 years ago, and
became fed up with myself as | looked at the cheering audience
from the stage. | felt like cheating the audience because | was
merely presenting what the audience wanted." This upheaval of
the mind in 2008 brought Fung to further study for Master of
Arts in the United Kingdom, "I suddenly realised that there are
still many things in drama that | had so little knowledge of." Her
directorial works increased gradually after her return in 2010,
and she found her way in pursuit of significance.

"l am concerned with the human soul. What is drama? It is an
awakening. It is action." Fung directed Le Pere (The Father),
a key production in 2017 marking the 40™ anniversary of
HKRep. For this French tragicomedy about dementia, she
invited her respected teacher Fredric Mao to play the title role
of the father. A hit at the box office and with critics, Fung is
outspoken on her intention for the critically acclaimed work to
elicit greater discussion in the society. "As it turns out, many
families are unable to accept the fact that their loved ones have
dementia. This drama script is very powerful! Many members
of the audience shed tears as they shared about the difficulties
encountered as caregivers during the post-performance talk.
Theatre could be a form of therapy. It is pure in its essence —
having remained in a dark space for two hours, it is only natural
for people to open up and have a dialogue with one's own heart."

(= HI—K) One Fine Day
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Black Box Production as Platform for Dialogue

Sensing a need of platform for dialogue among the drama
sectors, Fung has been devoted since 2070 to developing
the HKRep Black Box Production as a platform for nurturing
local creations. Through launching multiple programmes and
fostering creative works including the Script Development
Scheme, and The Open Platform series, Playwright Lab, over
35 local original works were produced. While serving in the dual
roles of programme coordinator and dramaturg, Fung witnessed
the development of these creative talents through practice and
action. Their successes were undoubtedly a testament to the
importance of long-term and careful planning in cultivating
talents, "It will take at least 10 years to see results in these

long-term initiatives."

In addition, Fung organised the biennial International Black Box
Festival since 20714 in which innovative contemporary works from
abroad are presented in Hong Kong. A radical departure from
HKRep's traditional endeavours, the festival serves to promote
theatre culture, exchange and opportunities for collaboration,
"As an organisation with more resources, HKRep is obliged to
provide a broader horizon for theatre in contemporary times.
In addition to presenting works of quality that encourage
reflections, there should be room for expanding the flexibility
in form, innovation and topics.” The festival was renamed as
Hong Kong International Black Box Festival since 2018 and was
co-presented with West Kowloon Cultural District, offering

audience even more diversity in theatre.

Fung continues her hectic schedule in HKRep this year. She
directed the original work Pride by emerging playwright Haoran
Wang in March, and continued to prepare for the rerun of the
celebrated Le Pere (The Father) in May. Fung will also co-direct
in July the seminal and epic work in Chinese theatre A Dream
Like a Dream. Although steering smoothly on course in her
creative journey, Fung is determined to not become complacent,
"I never harboured grand ambitions; Instead, | am just truly
passionate about the theatre. Every production is an exercise

o

about life itself and a challenge — how exciting is that!

(FHENARE) Corners

A FED

(R Le Pere (The Father)
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"Making documentary films i
challenging pursuit. Trust fro
subject is the most important.
work of a documentary filmmaker
has to bring out their inner world in
all its honesty.”

2017/18 4EFESE AR U B S I HCsk A (-2 H8) » B (SHREEH L) S RZES N
VoK 5% 5 i e A R S SRR > BT (TR 25 ) ~ (22F) ~ (#%#) ~ (Addicted Innocence)
b2 M for Malaysia) SFfc#k IS AN -

A Ruby Yang completed Ritoma in 2017/18, a documentary on Tibetan nomads, and
received the Excellence in Filmmaking Award at the Sedona International Film Festival
in the US for her film In Search of Perfect Consonance. She is the producer of China’s
Forgotten Daughters, Gateless, Last Stitch, Addicted Innocence, M for Malaysia and

other documentaries.
BREE » BFREANSEIIEE - 1977 FUE Ruby Yang is a seasoned Chinese filmmaker. In 1977, she moved
ST R ER =T BLLI L BT from Hong Kong to San Francisco and edited numerous films,

including Xiu Xiu: The Sent-Down Girl, which won seven Golden

il BRERSERTIEAZN(RA) -8
BB E A ER (ERKE) RRY &8

Horse Awards. Her first documentary as a director was Citizen

Hong Kong, narrating the state of mind of young people

[ESFRIMEFEANIRRE - RTIARsR A (Bimss around the handover of Hong Kong's sovereignty to China,
RA : ZEANKRE) BEINIB EEIREL o 12 and her documentary series Becoming American: The Chinese
SR 2 SR B S L R B & S A Experience which received four Emmy nominations. A number

, - of Yang's works examine social issues in China. She founded
2003 FEEHERBYRENZIIRELR]

the Chang Ai Media Project with American veteran filmmaker

MEELERE - fFm (RINNET) BES Thomas Lennon in 2003. Her film The Blood of Yingzhou District
79 BEETEREALHE R  BRETE 2013 won the Best Documentary Short Subject in the 79t Academy
FERETE R B Y [P R TOES AT Awards. Yang was invited by the University of Hong Kong to be

BE | ARSI SRR o BIES, the "Hung Leung Hau Ling Distinguished Fellow in Humanities"

_ . in 2013 and established the Hong Kong Documentary Initiative.
LB R R IR (C25)

Her latest work Ritoma explores the life of Tibetan nomads.
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In March 2018, Ruby Yang wrote a letter requesting that the
government invests more in promoting the development of
documentary filmmaking. "The Hong Kong government has
plenty of resources, but documentaries have been a taboo
for the government because they may touch upon sensitive
issues and their commercial value is insignificant. Even though
documentaries are not commodities, they are highly influential
and can have a powerful impact on society. | will continue to
fight for the growth of the sector and | anticipate that this will
be my major battle in Hong Kong."

Trust from the Subject is Important

When Yang studied art in the US, she had very few Chinese
classmates, but they got along well without barriers. “We didn't
really care about our backgrounds and were very generous about
sharing knowledge. If you have the ability, you are welcome
to share with no reservations. This inspired me." Upon her
graduation, Yang came across an editing job that required
knowledge of Cantonese, and from there she started her career
in filmmaking. "One day, | was invited to edit a Hollywood film.
Someone asked me, 'lt is an American film, do you think you can
handle as a Chinese?' | said, 'The film is about love. Does being
Chinese or foreigner make any difference?’ There were not a lot
of Chinese editors at the time, so | had to pay three times as
much efforts as a minority there to prove my capability.”

Yang's days as an editor laid a solid foundation for her future
documentary work. Nevertheless, filming is often dynamic
and unpredictable. "Every attempt is a leap of faith. When |
started My Voice, My Life, Tsz-nok's mother had not signed the
authorisation form. | told Tsz-nok, 'It's fine. Though | cannot
guarantee the film can be released at last, please still let me
film it." Fortunately, | convinced his mother at last. Making
documentary films is a challenging pursuit. Trust from the
subject is the most important. The work of a documentary
filmmaker has to bring out their inner world in all its honesty."
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Revisiting an Old Home

In 1999, Yang returned to Hong Kong to make her first film
Citizen Hong Kong. She recalled Hong Kong society at the time
was indeed tempestuous like the film's Chinese title, and the
English title emblematises her hope that Hong Kong people
would enjoy civil rights as citizens following the handover of
sovereignty to China. "At that time, the future of Hong Kong
was unknown. Now we know the answer. While young people
lead better material lives now, they are at once more frustrated.”
Years later, Yang witnessed the birth of a youth musical as well
as recorded the present Hong Kong through My Voice, My Life.
"Many of my films end on a hopeful note. Real life is challenging,
but | wish that young people stay hopeful despite failures and
frustrations.”

Yang founded the Hong Kong Documentary Initiative in 2013.
Among her projects, she particularly values the Documentary
Seed Grants programme where she provides one-on-one
mentorship in creative direction to subsidise young filmmakers.
"If there was no seed grants programme, they would be very
likely to give up filmmaking. It is very important to have their first
film produced, then at least they have work to show people.”

It is My Dream Life

Yang is still active in her creative practice in recent years. Her
documentary Ritoma zooms into a Tibetan village and explores
how locals cope with the shock of modernisation from the
perspective of a basketball team there. In fact, her work has far
transcended the creative realm. Believing that documentaries
carry a more profound humanistic value to society, she remarked,
"Documentary filmmaking is my journey to experience society
and life. If | had not made documentaries, | would not have seen
so many people and events in my own eyes. This is something
| would never have experienced just sitting in front of the film
editing desk. My leap into the documentary field is a gift from
above that enriches my life. It is my dream life."
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Hon received her Bachelor of Arts degree in Translation and
Linguistics from City University of Hong Kong and a Master's
degree in Cultural Studies from Lingnan University. A full-time
writer, her published novels include The Water Pipe Forest in
1998, Hard Copies in 1999 (in compilation), Silent Creature in
2004, Kite Family in 2008, Grey Flower in 2009, Body-sewing
in 2010, The Border of Centrifugation in 2013, Losing Caves in
2015, Empty Face in 2017 and Homecoming (prose collection)
in 2018.

Her works were selected as China Times' Top 10 Books of the
Year in 2008, Yazhou Zhoukan's Top 10 Chinese Novels in 2008
and 2009, and the Hong Kong Book Prize in 2013 and 2016. She
has also received the Recommended Prize (fiction) at the 8t
Hong Kong Biennial Awards for Chinese Literature and the 20t
Unitas Award for New Novelists (first prize for novellas). Her
work Grey Flower has won the Recommendation Award at the
3rY Dream of the Red Chamber Award. She was the Hong Kong
representative writer in the International Writing Programme
in lowa, United States in 2010 and the Writer-in-Residence at
Nanyang Technological University in Singapore in 2015.
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When reading Hon's works, one can always sense the intense
personal style of hers: giving new definitions to daily necessities,
identities, relations and even the construction and system of
the city in familiar terms; using calm and detached words and
metaphors to create a surreal touch yet allowing readers to
associate it with the reality of our city.

"To probe into the nature of the world and human beings
by writing.”

To write the city in such a peculiar manner is because she has
been sensitive to the living environment and identity all the time.

"In the eight years incubating and writing Empty Face, |
experienced the most fluctuating phrase in my life externally
and internally. At that time, | just started to live alone, and
that unstable living condition made me think more about the
identity issue. At the same time, the society has also undergone
several changes. From 2010 to 2018, Hong Kong went through
numerous large-scale social movements which urged me to
ponder over the relationship between my living environment
and my novel.”

She points out that social changes did not only bring an impact
on the conception of her novels, but also consequences to
everyone — the involuntary identity. "Wherever a person lives, the
biggest task is but always about what kind of person one wants
to be. But the so-called 'self’ is constituted by nationality, gender
and species that are indeed something cannot be chosen, but
rather constructed by the society. If one wants to change, it is

necessary to struggle with the surrounding environment.”

When she observed that no one, neither herself, could be
separated from their own city, she naturally depicted how the
protagonists in her novels face the compromises and frustrations
towards environmental conflicts and identity changes. "l want to
probe into the nature of the world and human beings by writing.”
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"Full-time writing allows me to feel life at ease, which
benefits writing.”

Hon is one of the few local writers who has devoted to full-time
writing starting from youth. The reason is similar to the core of
her novels — the involuntary environment. "After graduation, |
worked as a newspaper editor. | was physically and mentally
occupied and kept thinking about my work even after work."

The turning point was the Unitas Award for New Novelists
received in 2006. "The award gave me some publishing
opportunities and | thought, it'd be better to write in full-time."
Without confinements of the environment and system, she felt
her creations more energetic. "In the past, | needed to cut off my
feelings during work; after changing to full-time writing, | can
feel life at ease and sort out the conditions of people around
me and also myself.”

The biggest challenge for a full-time writer in Hong Kong is
always about livelihood. "l want to write wholeheartedly, like a
marathon runner, to maintain a stable writing condition every
day. But to maintain my livelihood, | must also teach in writing
classes and host lectures. Things that disrupt the rhythm of my
life have long been a part of my life."

"Loneliness is inevitable when writing serious literature.”

Another struggle for a serious literature writer is that they do
not have many readers, as Hon admits. "Of course, I'm very
fortunate that my reward is proportional to my effort. But
after all, text reading is not the mainstream of the world, and
therefore writers, especially who write serious literature, would
inevitably feel a sense of loneliness."”

What she cares more about is the younger generation who
engaged in serious literature. Due to the changes in our city,
they would face greater loneliness and difficulties in writing.
"The more turbulent Hong Kong becomes, the more people want
to leave. They will face more obstacles when they write, and
there're fewer publishing opportunities.”

She hopes that she can keep writing with tremendous
seriousness. "People won't always speak something deep
down in daily conversation; yet, writing is different. Every word
written on paper is the essence distilled from life. | don't want

to produce waste by writing nonsense on paper.”
"The opportunity to write is very precious.” Hon, who writes with

a 0.5 mm black ballpoint pen on five-hundred-word manuscript
papers every day, said firmly.
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In 2018, Book of a Hundred
Ghosts was selected as
the Finalist (virtual art) of
12" Arte Laguna Prize and
shortlisted for the Robert
Coover Award organised
by the Electronic Literature
Organization (ELO). The work
was subsequently exhibited in
Italy, Germany and the US. In
the year of2017/18, Ip curated
two media arts exhibitions,
PLAY.GROUND: video game
art from Hong Kong in Japan
as well as CINEMA 2.0: Dark

Mirrorsin Hong Kong.
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Ip Yuk-yiu is an experimental filmmaker, media artist, art
educator and independent curator. His works, ranging from
experimental films, live performances, media installations
to video games, have been showcased extensively at major
international venues and festivals, including European
Media Art Festival, New York Film Festival (Views from the
Avant-Garde), the Image Festival, FILE Festival, VideoBrasil,
Transmediale, NTT InterCommunication Center (ICC) and
WRO Media Art Bienniale. In 2012, he was awarded the
Hong Kong Contemporary Art Awards (Digital Art). Ip has
extensive curatorial experience in film, video and media arts,
and is the founder of the art.ware project, an independent
curatorial initiative focusing on the promotion of new media
art in Hong Kong. Ip has lectured extensively on film, video and
media arts at various institutions, including Emerson College,
Massachusetts College of Art and the Hong Kong Polytechnic
University. Currently he is Associate Professor at the School
of Creative Media, City University of Hong Kong.



(hBEEZB) Another Day of
Depression in Kowloon

WEZE
=EIE - 18 - HERZM

IRESETER ~ RERA ~ KRB —5#8
BT EEE R B C TENEEN AN
B - URBREY - FFEAMFERSIAN
2 - ERNRERNTRRESYAER
BRI REMEMERMBRTY B CAER
BREMTENES - EERBMROFERE -
INEANT Bt - FIsEEBHHASERIE
KRSV E T AF -

AIRRESGENREAEBESEMNNME - &
RNRBRMARE—E - &Y —EH HAb
BN ANEES ) - TRFSH—'R
MHEFNAE - [EERECEAEERNE
BHRNREEBE L H MG - CHER
BEBMRAEZHINE °)

RKEANRREZEEER [BES
%ﬁiﬁgéﬁrﬁ%mﬁ%ﬁ s EBEBCREL
BBRNERTERES o B Bk 4
E—REA) BT MRS M
BIRIIm - B 5 HERsiie e
BERNRE  EERDAGER ifva KR
FCINEMA 2.0 IEBEEITRE - AR LR
M — @R BRI F R R RS
MRNFE SR MEEEEE s E

BREs:
BRI RMER

HKEVAARIRIE - thas B CRIEMIEERS
F g ) B T - By 2 EiEm BB
RIfESAEERMEILLE - AIEERRE - &
BHRIZREE - EERAEZIEMRVER
—LEYECBRHEANBEE  BE&E
At - MR - —(ERFRIKE
RALIBERESSE - BN S EEHENI(E
@ AABRERNRBEREBHENRRE
BRAME - EERTRENEE )

60

In-between-ness:

Between Artist, Curator and Educator

Media artist, curator and professor — all these were beyond Ip's
original expectation of his work and career when he first started
it all. A filmmaker by training, Ip has produced experimental films
and video art early on. Since the development of contemporary
media art has an intricate relationship with the cinematic arts,
he naturally developed and extended his interest in the field of
media arts. While beginning his work as an artist, he also started
his professional life as a teacher at the School of Creative Mediq,
City University of Hong Kong.

The School of Creative Media is an institution with a strong
inter-disciplinary orientation where talents with different
expertise work under one roof. This unique environment fosters
a sense of curiosity across disciplines, encouraging the learning
of new knowledge as well as facilitating a culture of healthy
competition. "Such an environment widened my creative
horizons, enabling me to embrace disciplines that go beyond
my immediate background. This helped me to grow a lot as a
media artist.”

By comparison, Ip's career as a curator began rather
pragmatically: there were very few media arts exhibitions back
then, and the only way to see interesting media artworks was
to curate exhibitions. Ip positions himself as an "artist-curator”
whose main task is to "facilitate dialogues between fellow
artists and audience”. Now that media art has a much stronger
presence in Hong Kong, lp still continues to curate CINEMA
2.0 media art exhibition on a yearly basis in collaboration with
the ifva festival, as he wishes to “create a continuing platform
to bring in quality works to the local audience and the art
community”.

Experimentalism:
The Experiment of Appropriation and Observation

Speaking about his own artistic practices, Ip stated that his
works often deal with "observation” and "appropriation”,
two seemingly polar concepts and artistic approaches in art
history — with the former relating to mimesis while the latter
to subversion. Ip, however, sees similarities between the two.
"Oftentimes, after prolonged observation, the meaning of things
changes. In appropriation art, a change of perspective often
results in a radical transformation of meaning as well... | don't
do complicated works. To discover a big transformation through

a simple experience seems like a more interesting idea to me."
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Another Day of Depression in Kowloon (2012) is his first
experiment that explicitly combines his artistic interests in
observation and appropriation. He hacked the popular video
game Call of Duty, creating an observational landscape "film"
based on appropriated images of Kowloon from the game. "The
work gave me great pleasure and excitement, and it rekindled
my interest in video game art, allowing me to explore popular
media like video game with an experimental attitude.”

Everydayness:
Video Game as a Personal Artistic Form

Following Another Day of Depression in Kowloon, he created the
virtual reality project Book of a Hundred Ghosts (2018) which
also has a strong affinity with the art of video game. Last year
during his residency in Tokyo, he curated PLAY.GROUND: Video
Game Art from Hong Kong, presenting his own works as well as
works by other Hong Kong artists. It was particularly meaningful
to exhibit video game art in a place that champions and excels

in video game production like Japan.

In recent years, Ip focuses on the creation, promotion, curation
and education of video game art. What attracts him to video
game is the popular nature of it. lp describes himself as an
"everyday" artist. He said, "Popular media is very accessible and
close to our everyday life. Making a slight change in it can often
radically transform the way we see the world. | like things that
have popular appeal, but that doesn't necessarily mean | have
to turn my works into popular products or experiences.”

"l am not a fine person, so | guess | am not a fine artist,”" said
Ip in a half-joking manner. While taking on the roles of an
artist, teacher and curator concurrently, his practices explore
the in-between territory of screen culture, ludic form and
computer technology. It will not be a surprise that the ideas
of in-between-ness, experimentalism and everydayness will
continue to inform and prevail in his artistic practices as well as

future creative experiments.

(E522)Book of a Hundred Ghosts
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Rachel Cheung graduated from the Hong Kong Academy for
Performing Arts (HKAPA), pursued a Master's degree in Music
at the Yale School of Music and became a Young Steinway Artist
in 2011. She is no stranger to prestigious international music
events and world famous performing venues like the Louvre
Auditorium and Philharmonie de Paris, London's Steinway Hall,
and Richmond Hill Centre for the Performing Arts in Canada, and
has collaborated with orchestras around the world, such as St.
Petersburg Philharmonic Orchestra, Beethoven Orchester Bonn,
Hong Kong Sinfonietta, Hong Kong Philharmonic Orchestra,
Hallé Orchestra, Sydney Symphony Orchestra, London Chamber
Orchestra and Fort Worth Symphony Orchestra in Texas, US.

Widely lauded in both local and global music competitions,
Cheung went on to win the 5% place in the Leeds International
Piano Competition at the tender age of 17 before marching
into the semi-finals in the 16 International Chopin Piano
Competition, and being the first ever Hong Kong finalist in the
Van Cliburn International Piano Competition in 20717.
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In 2009, the 18-year-old pianist's talent had already won
the Award for Young Artist (Music) at the Hong Kong Arts
Development Awards, and the ten-year gap did not dull the
thrill and joy of yet another accolade from the Awards. "I am
greatly honoured and surprised to receive the Artist of the Year
a decade later; this award is a recognition of my effort over the
years." Time passed, but Cheung's unwavering determination
to pursue a career in music only grew stronger. "I had an idea it
would be a bumpy road but it was not backed by any personal
experience. In the past few years, however, | have been through
the frustration all artists experience in their artistic pursuit and
think | have gained some insight. There may be more obstacles
ahead but | have learned how to overcome them.”

Find Your Truest Voice

As early as her studies at HKAPA, Cheung was already a
much-anticipated rising star in classical piano, but the pianist
dismissed her artistic performance at that time as immature
as she lacked life experience to appreciate the music she was
playing. Deep and thorough musical exploration came when
she studied in the US for her Master's degree. "l was trained
in a comfortable and sheltered environment at HKAPA, but in
the US | had to adapt to a vastly different environment and
be independent which sped up the growing process. | began to
form my own views, grow self-confidence, and set out to find
my own voice."

To Cheung, artists' "own voice" is developed by the experience
and insights they gained in life. "l have come to experience a wide
range of emotions as | go through more in life. Instead of simply
expressing feelings, | begin to play a piece of music the way a
composer wishes it to be conveyed by a performer.” Cheung
believed it was the sacred duty of a performer to unravel the
heart and soul of a piece of music. "“The most important thing
about being a concert pianist is to respect the ideas of the
composers. We express the ideas through music, not ourselves,
that's why performers should be devout to music, and those who
are overtly individualistic are not genuine.”
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Cheung took piano lessons under the tutelage of Professor
Eleanor Wong since she was 10 years old, who also constantly
reminded her the importance of being humble. She still
remembered vividly the advice her tutor gave before her
participation in the renowned quadrennial Van Cliburn
International Piano Competition in 2017, she still finds it useful
now. "Prof Wong told me to 'go ahead without anticipation’
the day before the competition. A piece of simple advice, but
it completely changed my mind-set there and then. | think she
was telling me to focus only on the music itself, and that any
wish to gain anything out of it would be a deviation.” The result
was encouraging, Cheung was one of the six finalists at the
competition and was bestowed the Audience Award.

EHEMAIR (D)
Prof Eleanor Wong (left)

Solitude and Focus - Keys to Good Music

Invitations to international music competitions and concerts
swarmed Cheung, whisking her to the US, Mexico, Poland,
France and Korea in 2017/18. As a pianist who toured alone,
she also celebrated the joy and frustrations of her ascend
to artistic success all by herself. But the self-critical music
prodigy has formed her own views on solitude. "Solitude
is a must to a performer as it keeps you focused and
committed wholeheartedly to music, and brings out a genuine
interpretation.”

Cheung scheduled performances at four cities in Germany from
March to April this year and looked forward most to debut at
the Elbphilharmonie Hamburg. After returning to play with Hong
Kong Philharmonic Orchestra, she will set off to give concerts
in Japan and the US in the second half of this year. Cheung
remains open-minded about the future. "l do not set any goals
for myself because your focus shifts if you yearn for something,
and your music will play out differently. That said, | believe
that as long as | do my best, my music will move people and
opportunities will come."
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Zan Baak Fo, Wan'’s representative solo presentation in 2017/18, was a sequel to the
Gwangju Biennale. Its various manifestations, be it an exhibition, artworks on display
or acommunity art project which interacted with the neighbourhoods, won unanimous
applause and efficaciously led the audience to reflect on the issues surrounding art sales

and artistic value.
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Annie Wan received her bachelor's and master's degrees from
the Fine Arts Department of The Chinese University of Hong
Kong and has devoted herself to the making and research
of ceramics for nearly thirty years. She is now the Assistant
Professor at the Academy of Visual Arts, Hong Kong Baptist
University.

Wan participated in various local and overseas exhibitions. She
was the Award Winner of the Hong Kong Art Biennial 2003 and
took up residencies in the USA, Japan and Denmark. In 2011,
she was invited as the Guest Artist by the Shigaraki Ceramic
Cultural Park in Japan; in 2016, she was invited to represent
Hong Kong at the 11" Gwangju Biennale in South Korea. Her
works are collected by the Hong Kong Museum of Art, the Hong
Kong Heritage Museum, Burger Collection Hong Kong and
University of Salford Art Collection in the UK.

During 2017/18, Wan held a solo show titled Zan Baak Fo
presented by JOCKEY CLUB New Arts Power; group exhibitions
include What's in Store? at the University of Salford, the
3 Guangdong Contemporary Ceramic Art Exhibition and
Warum Kunst? at the Museum Ulm and kunsthalle weishaupt
in Germany. She was also selected to participate in the Hong
Kong House at Echigo-Tsumari Art Triennale 2018 in Japan.
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German philosopher Walter Benjamin elucidates in his essay
"The Work of Art in the Age of Mechanical Reproduction” (1936)
that classical works of art exude a unique aura, but in the era
of mechanical reproduction, the aura is withering as works of
art get mass-produced. The so-called aura's disintegration,
nevertheless, makes art more readily infiltrate public life.
With Zan Baak Fo, ceramic artist Annie Wan rethinks the
disappearance of aura and examines whether it is impossible
for a replica to possess the aura of the original.

Unique Existence

Wan's Zan Baak Fo was her continued exploration of the themes
in Everyday a rainbow presented at the 11" Gwangju Biennale.
She first selected more than 30 kinds of daily groceries,
ranging from soft drinks, fried dace with salted black beans to
cauliflower, and then commissioned Jingdezhen's masters to
mould over 1,000 pieces of ceramics fired at high temperature.
Finally, she mixed the "art treasures” into the commodities of
the Cheong Hing Store, an old-fashioned grocery in Ping Shek
Estate, placing art within reach of the public. The radiance of the
green and white porcelain reveals the true essence hidden behind
the appearance, leading people to reinterpret the self-object
relationship. On the other hand, she sold the mass-produced
works of art at their original market prices in the former site of
the Giant Year Gallery in Sheung Wan, challenging the concept
of artistic value and inspiring new ways of seeing and thinking.

Wan said, "Aura appears in the event itself, rather than in the
piece of art that you bought home. | have been thinking about
how to turn cheap ready-made into ceramic works. By way
of illustration, Marcel Duchamp's act of putting ready-made
in the museum context elevated them to works of art; in my
ceramic practice, | inverted Duchamp's concept by appropriating
manufactured objects to present a work of art. This
transformation of material somehow imbues ready-made with
aura." The artist repeatedly asked herself: "At which particular

moment does art happen? And how broad can visual arts be?”

Zan Baak Fo blurred the boundaries between art and life and
fostered relationships between people. "The store owner refused
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to participate in the project at first, yet he found it enjoyable in
the end. He is now retired, so the entire store has changed. In
retrospect, it's interesting to have seen the project realised, as
it might not be possible to do it the following year." The store
disappeared, so did the long queues. As Benjamin defines, aura
emanates from an artwork's presence at a particular time and
place. The ephemeral manifestation of meanings in Zan Baak
Fo allows people to see from ceramics the aura in the ordinary
things themselves and illuminates the nature of art and oneself.

When asked about a turn to "community art” in her practice,
Wan replied, "l didn't set such an objective while creating Zan
Baak Fo; however, this project did involve the communities, |
know it will inevitably somewhat exert influence on the social
structures. But perhaps because of my personality, | prefer
to use art as a way of presenting, throwing out questions
that | don't think | can find the answer either, in the hope of
stimulating thinking.”

The Joy of Dedicating to Creating with Clay

Last year, Wan was selected as a participating artist of the
Hong Kong House at Echigo-Tsumari Art Triennale 2018 in
Japan, where her new series of ceramic works Give Us This Day
Our Daily Bread will be presented in 2019. "l like cooking very
much. Food will play a role in this creation. Since | embraced
ceramics as my career, | seem to have lost the leisure to make
crafts; | want to restore the feeling of enjoying making crafts.”
For her, both ceramic-making and cooking are craftsmanship,
through which she captures the feelings of life with her own
hands. Next, she hopes to be more dedicated to traditional
craftsmanship and relentlessly pursue the infinite possibilities
of ceramics.

Looking back on her artistic path, Wan said that she always
starts from scratch - it was not until 1989 that she began
to study ceramics, and took an undergraduate course at The
Chinese University of Hong Kong in her thirties. She felt lost
after graduation; what inspired her at that time was Lisbon
Story (1994) by German director Wim Wenders. The film
explores the authenticity of what is captured by a camera.
"Every art medium has its mission,” she concluded, "What is
the role of an artist? You have to find your feet. Let's not spend
too much time asking questions (about creation) — just do it!"

2 1 BXINEER (Everyday a rainbow) 69
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Renowned Cantonese opera actor and producer Mo Yu-tin,
better known by his stage name Sun Kim-long, began his
apprenticeship under the Cantonese opera master Ng Kung-hap
and later received the training of the Northern School of martial
arts under Xu Jun-han. Active onstage since the mid-1960s, Mo
rose to fame in the 1980s during his stints in Singapore and
Malaysia. He returned to Hong Kong in the 1990s, proving his
versatility in a range of character roles.

In addition to onstage work, Mo is recognised for his years
of dedication to promoting Cantonese opera alongside his
backstage endeavours. Among the plays he has written and
re-interpreted are Reunion at the Lotus Pond and Madame
Butterfly. An advocate for cross-disciplinary collaboration,
he has played an integral role in a number of theatrical
performances, such as An Eternal Promise, MonoFest: Let's
Chat about Cantonese Opera and The Mad Phoenix, and the
Cantonese musical, The Mission of Christ.

Mo is currently the Vice-Chairman of The Chinese Artists
Association of Hong Kong and formerly a board member of the
Cantonese Opera Development Fund Advisory Committee and
the Cantonese Opera Advisory Committee. He was the recipient
of the Secretary for Home Affairs' Commendation Scheme in
2009 and the Chief Executive's Commendation for Community
Service in 2012.
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Reinterpreting Cantonese Opera Outline Plays and Capturing
the Essence of Cantonese Opera

Mo devotes himself to creating original works and preserving
traditional repertoires in equal measure. He penned the libretto
for the tigang (literally means ‘outline’) play, Reunion at the Lotus
Pond, which again returned to the stage last year. Whether
in style or form, his adaptation has preserved the essence of
traditional paichang (literally means ‘formulaic’) plays of the
Southern School. Originally written in 20071, Lotus Pond was
his first complete work and has enjoyed reruns throughout
the years.

"In its original form, a paichang play is far from a fully fleshed
out script; except for the odd scenes with spoken lines and
singing verses, it allows plenty of room for improvisation and
creativity on the part of the players. This is something created by
our predecessors and became a classic with time. It'd be a pity if
it fell into oblivion and our generation would lose something so
precious to learn from. | tried to come up with a way to preserve
it for posterity and the most practical solution came in form of
a fully fleshed out libretto,” Mo explains.

Restaged last year, the latest rendition of Lotus Pond featured
Mo as Artistic Director and a cast of up-and-coming. The
inclusion of time-honoured paichang routines, including Writing
a Separation Paper, Stealing a Glance of Make-up, Fake Phoenix
Pavilion, Reflection of Beauties in Lotus Pond, imbued the play
with a classical lyricism that lingers long after the curtain
is down.

Restoring Classical Repertoires and Showcasing
Tong Tik-sang's Signature Plays in Full Glory

Mo applies the same zeal to showcasing classic repertoires in
their full original glory, as much to please the audience as to
pass the torch on to the new generation of operatic players. His
renditions of two titles from Tong Tik-sang's body of work, The
Reunion by White Hare and The Moon Pavilion, were staged in
February and September respectively last year. Each running

over four hours, these plays are nothing short of a feat.
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"White Hare is one of my all-time favourites. The original play
was premiered in 1958 at a time when an average performance
of a Cantonese opera ran over four hours. It's such a shame
that the version we see today has been whittled down to three
hours by deleting too many scenes — for example, the profoundly
touching opening scene, The Young Waiter Delivers a Meal. The
play, shown on two successive nights at Yau Ma Tei Theatre
in two-hour every night, was an invaluable opportunity to
appreciate the original work in its full flavour, glory and length.
It's equally enjoyable whether you watch either part or both
of them. Cantonese opera lovers described it as a rare treat,
particularly since a performance of the full-length version was
some 20 years ago.”

Following the success of White Hare, Mo proceeded to revive
another classic The Moon Pavilion in its full-length and cast a
line-up of young talents. As one of the Artistic Directors of Yau
Ma Tei Theatre's Cantonese Opera Young Talent Showcase, he
takes upon himself the mission to pass the baton to the next
generation. "Yau Ma Tei Theatre is conceived as a launchpad
for young talents. The fact that there's no pressure to fill empty
seats makes it an ideal venue for full-length performances.
Although there's little doubt about the vocal and acting
competence of our young actors, our veterans will be able to
bring out the best in them when it comes to delivering older or

rarely performed excerpts.”

Nurturing New Artists and Sparing No Efforts
in Audience Building

In his capacity as an artistic director since 2012, Mo has
dedicated himself in equal measure to talent nurturing and
audience building. He is often quoted saying, "I'm not afraid of
having no audience to perform for; I'm only afraid of not having
good performances for our audience.” Driven by a passion for
Cantonese opera education, Mo curated and hosted Let's Enjoy
Cantonese Opera in Bamboo Theatre. Last year, he contributed
to the Arts Experience Scheme for Senior Secondary Students
and designed a comprehensive education programme based on
The White Snake, complementing performance with a pre-show
demonstration workshop. "The scheme has been implemented for
over a decade. We chose The White Snake because it's a widely
known classic with an equal mix of wenxi (civilian plays) and
wuxi (military dramas) that would go down well with secondary
school students. One should never underestimate their ability to
appreciate Cantonese opera: proving to be an attentive audience,
the students asked all the right questions after the show! We will
continue our work in these education workshops."

A passion for Cantonese opera is what has sustained his drive
over the years both on and behind the stage. "I've always said
that I'm a lucky man because I'm able to make a living doing
something | love and enjoy. Honoured to receive this award, my
heartfelt gratitude goes to HKADC and my nominee, Mr Tam
Wing-pong, my mother who had no qualms about letting me learn
Cantonese opera, my wife with her unstinting support, and the
many veterans for their unreserved support and encouragement.”
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The Award for Young Artist recognises, supports and
encourages young and emerging arts practitioners. It is
organised into a number of categories covering various
art forms, including arts criticism, dance, drama, film,

literary arts, media arts, music, visual arts and xiqu.
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No award is presented to xiqu category this year. 75
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Li Mei-ting holds a Bachelor of Arts degree and an a Master of
Philosophy degree (MPhil) in Chinese Language and Literature
at the Chinese University of Hong Kong (CUHK). She is now
pursuing her Doctor of Philosophy degree (PhD) in the same
subject at the same university. She gained first place in the
Awards for Creative Writing in Chinese (Literary Criticism)
(2014), and received the grand award in the Hong Kong
Literature Season Book Commentary Awards (Long-form)
organised by The House of Hong Kong Literature (2014). Her
MPhil dissertation The Archaeology of Hong Kong Literature in
Lo Wai-luen (Xiao si) was awarded the CUHK Golden Jubilee
Celestial Civilian Scholarship on Hong Kong Literature 2017/18.

Li was the editor at Fleurs des Lettres. Her writings have been
published in newspapers and magazines in Hong Kong and
Taiwan as well as anthologised in commentary collections.
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Li Mei-ting dreamt of being a creative writer in her early years,
until her mentor Professor Wong Nim-yan enlightened her that
“criticismis also an art form". It was then she started to explore
arts criticism in earnest and discovered a whole new universe in
literature that captivated her. Criticism is her way of knowing
Hong Kong. The life of traversing history in texts and visiting
others' perspectives as an arts critic has become for her a
pleasant journey of no return.

The Role and Learning of Arts Criticism

Li's practice as an arts critic centres mainly on literary criticism,
while occasionally also covering criticism on film and culture.
She describes her style as leaning towards the academic, as
she consciously refrains from bringing personal emotions to her
writings. "l may love a work a lot, but | will not write only in a
positive light. Critics are like agents. Assessment on the work
should be differentiated from personal preferences. A critic has
to be analytical and to identify the right context in which to
comment on the work. My role is not to establish a certain taste.
Readers need not adopt my point of view; they should decide for
themselves whether the work is good," she remarked.

Two mentors have been the most influential in her journey as
an arts critic. She learnt from Professor Wong Nim-yan that
identifying a good work is the first and foremost priority of arts
criticism. In times of frustration, she motivates herself in the
spirit of Lo Wai-luen (Xiao si), doing with composure what she
can do first, such as research, to lay the foundation for further
critical work.
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There Should not be Just One Voice

Li is an extensive reader as well as a prolific critic. For book
reviews alone, she published 24 pieces in 2017/18. She sees
her essay Finding the Voice of Hong Kong: Notes on The Novel
Collection of The Compendium of Hong Kong Literature
as a milestone. "l tried to digest the historical material and
discourse the way our predecessors laboriously verified them,
and formulated my own views towards the history of Hong
Kong literature in an attempt to read Hong Kong today through
literature,” she noted. She added that there was already
significant value in Hong Kong literature as early as in the 1920s,
and these efforts should never be slighted. She believes arts
critics should start from home and bring these works to light
for criticismn more actively.

We Have Never Learned a Lesson from History: Notes on Wong
Bik-Wan's The Death of Lo Kei is Li's other signature piece.
"The literature is emotionally intense, which provides a way of
understanding Hong Kong history. Some people don't agree with
me, but what is more important is bringing about dialogues
and discussions about the work," she remarked. Li feels "so
happy" for the various kinds of responses she received, adding,
"Speaking of literature, or the history of literature even, there
should not be just one voice. A mutual conversation is what |
look forward to seeing.”

Hoping to Bring Dissertation out of Academy

Currently Li is preparing her commentary series on post-90s
writers. Her further goal is the PhD dissertation on Hong Kong
literary studies in the 1920s. She wishes that her discourse would
not be confined to the academy, and that she could be sharing
parts of it with the public in her columns.

Photo Credit: Nu Tong Xue She
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“The glory of award lasts for
fleeting moment and the hono
serves no guarantee for future
performance. | wish | would not
forget to keep the passion alive in
moving forward."
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of the box #¥ o

A Her works in 2017/18, including Unmixed, Stubborn...ing and Remain Invisible,
have been rerun in Hong Kong and international arts festivals. She was bestowed the
Emerging Choreographer Award at the Hong Kong Dance Awards; Remain Invisible
won the Out of the Box award at the Gothenburg Fringe Festival in Sweden.
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Yau Ka-hei graduated from The Hong Kong Academy for
Performing Arts in 2013, major in contemporary dance with a
minor in choreography. Yau went to Israel in 2016 to further her
studies, taking courses at the Vertigo Dance Company while
doing stints and learning from various local dance companies.
Formerly a dancer at Y-Space (2013-2014), she now works as a
freelance artist. She has worked with some of the prestigious
dance companies including Andrea Pefia and Artists, The
Arts Fission Company, Unlock Dancing Plaza, Hong Kong
Philharmonic Orchestra, Hong Kong Repertory Theatre and
Theatre Ronin.
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"I didn't set my mind on dance in the beginning. Some chances
came in destiny and | gave it a little try — and from then on the
rest is history, " Yau described her first encounter with dance
in her understated way. As she twirled and whirled her way to
the stage, the significance of dance crystallised in her mind,
"Through dance, | can share my thoughts with other people and
exert an influence over them."

Never Settle for Stagnation

Her works put message first and foremost over a pure
sentimental display of body language. Remain Invisible, Unmixed,
Confine are all imbued with messages intended for her audience.

"Remain Invisible is developed from my inner world which
provokes me to think how should the body be presented in the
performance as well as be perceived by audience.” The work
also introduced her to the audience and taught her how to
communicate with them. Yet it was such a taxing process that
the work remains the only performance for which she took on
the dual role of choreographer and dancer.

Reflecting on her role of choreographer for Unmixed, she said,
"It's a favourite of mine. We had a strong team and I'd always
wanted to explore the themes of our education system and
parent-child relations.” She was impressed by the feedback
from the audience, "In the past, it's either 'good’ or 'bad’; this
time, though, we got many 'thank you'. A predecessor once told
me that sometimes the meaning of theatre may not be able
to change present social reality... Unmixed made the audience
relieved in the 30-mintue performance, though the audience
has to be back willy-nilly to reality — a dream that cannot exist

|u

in reality but is nevertheless most vital.
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(B EZR) Remain Invisible

Confine, performed in Tai Kwun's Prison Yard, explores a
performer's role to give. Yau will continue to work on extending
and developing her material, progressing from personal
exploration with her earlier works to discussing wider social
issues as she did with Confine. "l never settle for stagnation,”
she affirmed.

Pick Yourself Up Where You Have Fallen Down

New attempts seldom go as one wishes. Not long ago she was
not at the helm of a performance that fell miserably short of
expectations. She mused, "This award is a recognition of my
achievements in 2017/18 and yet | had a less-than-satisfactory
work in 2018/19. It serves as a lesson that the glory of award
lasts for a fleeting moment and the honour serves no guarantee
for future performance. | wish | would not forget to keep the
passion alive in moving forward."

She also learned not to dwell on her mistakes either. “That work
may never make it to the big stage because of the bad reviews.
But it won't stop me from reworking and perfecting it for its
comeback performance — albeit in a small studio,” she stated
her goal with conviction.

Coming to terms that she has lost the lustre of her "Quality
Guaranteed" pledge, Yau is ready to empty herself, to absorb
more new energy by training or going to somewhere else and
to move forward. She has plans to further hone her craft
abroad. "Life moves at a frantic pace in Hong Kong and there's
precious little time to soak up new things. But when you're
abroad, you brace yourself for the assault of culture shocks and,
more importantly, find the space where you can do some quiet
thinking.”

(#BAY) Unimixed
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Leung Tin-chak had studied photography before he studied in
the HKAPA. Speaking of his favourite subject in photography,
he confessed, "l capture everything. | just know what | hate the
most." He is perceptive about his every preference and choice,
never letting things slip in passing. In the interview, he frequently
mentioned the liberation of “consciousness", which he perceives
as self-knowledge after each performance.

In Pursuit of Openness and Resilience

"The more you know about yourself, the further you can stretch
your possibilities." Citing his acting experience in film, while
the subtle facial expressions in front of the camera and body
language responsive to the audience's perspective may not
apply to theatre, manipulating your body with skill is a training
for actors in any media. "To me, an ideal performer is open to
self-exploration as a person, whether or not as an actor. | try to
act in different media because | want to test how open | can be."

Since his graduation from the HKAPA in 2011, Leung has
traversed mainstream and experimental theatre. "The biggest
challenge is responding to desire — my own as well as others"”
What he means is maneuvering in real life while striking a
balance in meeting external expectations without compromising
personal principles. "In a joint production, how can | know more
of what | want to create? What is the core of the creative
process? You need a direction, a goal, with a resilience that
resists shock but will not completely bend and break. It is this

resilience that | look for in my creative journey.”
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The Therapeutic Nature of the Creative Arts

The path for young actors is not easy, and real-life struggles
beat them down. "But | feel what makes creative work more
attractive than other jobs is that your work must be related to
your life. You can digest your fear and insecurity (towards life)
as you keep working. It is a self-therapeutic process.”

In 2018, Leung participated in Three of Us by Heteroglossia
Theatre. The director Fong Ki-tuen gave actors plenty of creative
room. "We did a lot of improvisation exercises during our
rehearsals. Each of us might improvise for 45 minutes, but the
director observed very attentively, which motivated us as actors
to engage more... Rehearsals were usually a race with time, but
this time we almost didn't care the time and just focused on
what we wanted to achieve on the day. It felt luxurious, but
also very exciting. The creative process itself became a work,
and | enjoyed it."

This year, Leung performed in the rerun of Marriage by Hong
Kong Repertory Theatre, and will tour to Guangzhou, Zhuhai and
Foshan in May to perform in Yan Pat-to's original work Goldfish
of Berlin. In the second half of the year, he will work with Hong
Kong Repertory Theatre again for the mega production A Dream
Like a Dream. He looks forward to integrating his learnings in
the martial arts as well as his training in body movements as an
actor, demonstrating the outcome in a systematic way.

]
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stories and images so people
will understand this place.”
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A Wong Siu-pong was dedicated to creative works across various areas and met
the audience as the films’ director, photographer and editor in 2017/18. The two
documentaries directed by Wong, Snuggle and Yau King, questioned the meaning of life,
and were chosen for over 30 community screenings last year, reaching a larger audience.

Both documentaries also participated in several documentary and film festivals.

=HEIL  BENE BRI CAREN GRS A graduate from Hong Kong Shue Yan University, Wong
Z 0 2013 B I AR E H (FiEf) - Siu-pong studied Journalism and Communication and went

S T B A TN RIS 2 Y FIRST on to film his first full-length documentary Fish Story in

BFEYRRERHFRERE - 2014 £/

2013. His debut earned him a nomination in the New Talent
Award category at the Hong Kong Asian Film Festival and

W (TRA) RREBZINE 14 B won the Best Documentary Award at the FIRST International
EETERRR R SAE AR - 2016 E%};jz%:igz Film Festival. His next documentary short, Connection, even
SRE P (MY LS 23 EE BT RS represented Hong Kong at the 14t Venice Biennale International

SRR EEY §A473 RN E Architecture Exhibition. The year 2016 saw the release of his
= = B% - 2001 (RIS second documentary feature, Snuggle, which was lauded as

TRBR < TEE - AR RBISIETA S AR the one of the recommended movies of the year at the 23

{E R4t R BT ERIZERD o Hong Kong Film Critics Society Award and played at more
than 30 community screening sessions. Besides filming, Wong
is also an avid tutor in documentary-making classes in various
organisations these days.
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The Strangers' Stories

Wong Siu-pong was first fascinated by documentaries as an
undergraduate student of Journalism, and soon set his mind to
make one on subjects close to his heart one day. The result was
Fish Story, his debut on growing up and family.

Most documentary directors first build their career on familiar
grounds by filming themselves or friends and families, but Wong
chose to begin with the tales of strangers. "Before films and
images caught my attention, | worked in the forefront of the
service industry — sport shoes salesman in Mongkok, waiter in a
restaurant — these jobs gave me a chance to meet people from
all walks of life and hear their stories, which I'd otherwise miss
if | shut myself in the classroom.”

Talking to people is the most important step for Wong to
start a documentary. A director had to understand the lives
of strangers before he could tell their stories. It was never easy
but Wong embraced the challenge as he could understand
people from different strata of life by filming them. From his
debut Fish Story to the feature Snuggle, Wong spent an average
of about three years on each documentary. He described the
process as one of companionship with his subjects. "We grew
from complete strangers to acquaintances over the course of
filming as we came to know each other better.”

The stories of strangers he told had the power to move
audience not because of any special effects or designs he put
into his documentaries. The characters made the connection.
"The audience will never live the same life as depicted in the
documentary, still they're moved by the documentaries because

they recognise many shared experiences in their own lives."
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Removing the Blind Spot through Observation and Exchanges

To Wong, being observant is the crux of his mode of artistic
creation. While the tone of Fish Story was intimate and warm,
Snuggle dissected the serious theme of life and death in a
calm and objective manner. "There are no restraints about
how a documentary is to be filmed. My consideration is simply
to tell the story in a suitable way. Some directors follow the
conventional way of filming but | can only express what I've
observed in the most direct and genuine way."

His third full-length documentary, to be released later this year,
explores the issues of medical care and illnesses. Following the
theme of caring for the carer in his previous work Snuggle,
Wong's latest work will present his views and observations in a
different way and will introduce audience to unfamiliar ways of
documentary filming.

After attending over 0% of the one hundred-plus post-screening
sessions since the release of Fish Story to that of Snuggle, he
discovered that local audiences were interested in and highly
receptive of different kinds of moving images. It was a pity that
only limited choices were available in the market. That's why
Wong is more active in the community these days, busy giving
lessons to young people at schools and hosting interest classes
for the elderly as an opportunity to build different platforms for
communications with different people.

We may be living in the age of information explosion but our
understanding of the world is still marred by blind spots. The
nature of people and what is happening around us is waiting
to be revealed by face-to-face communication. Making
documentaries is only a start. Wong said, "Just like this interview,
it shows only a tiny fraction of me. To know the real me, you have
to take one more step and talk to me."

(BE4D) Snuggle
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In her novel Lam Yip’s
Seasons, Wong Yi, Eva reveals
Hong Kong culture and social
condition by the artistic use
of defamiliarisation and
portrays the inner feelings of
the characters in a delicate
manner, posting an innovative
quality that is rare for young
writers. In recent years,
she has also been active
in promoting Hong Kong
literature in the mass media
and literature platforms.

ERRNEMENERREEL (TBOBBRIEBXE) - ZEREK
BT BRAGEXE (1850 ZRA) XBE LR - REXBHR(F
TE) #mig ~ RIFREERMAEMER - HREFRE 2010 F (BHA
ABNG) ~ 2015 FE(FT 2D K 2019 F (MEME) -

2008 FELL 17 Rz kA (BASR 2 8 B 45E) BRAH /N - BES
XERHE « REBXERHE X R RIS NHARSEIR - (RIS
(BHBITE/NSIZ 2013-2014) ~ (BZE R R—F75 10 FBNG
)~ (ENZICEBAESERE) 2013 £ 10 A SR TBH 2 1 E14/VE ~ (ENZIX
EBASESEY 20T 4F 4 B35 58 B S8 BT « B2 Wma
BIEEER - 2017 FAk SEBRERTERRELE - 2017 =
2019 FIEEBF X BEUILETE -

Wong received her Bachelor of Social Sciences (Honours) degree
in Psychology and Comparative Literature with First Class
Honours from the University of Hong Kong and a Master of Arts
degree in English (1850 to Present) from King's College London
in the United Kingdom. She is currently Editor of the literary
magazine Fleurs des Lettres, a writing course instructor and
columnist. Publications include New Stories in 2010, Patched
Upin 2015 and Lam Yip's Seasons in 2019.

In 2008, she published fictions on current events at the age of
17 on Sunday Mingpao. Winner of the Youth Literary Awards,
Intervarsity Creative Writing Competition, Awards for Creative
Writing in Chinese, among others. Her works have been included
in Hong Kong Anthology of Fiction 2013-2014, Sounds and
Symbol: Zihua Ten-Year Anthology of Fiction, "Wong Yi's special
featured collection of works" in Ink Literary Monthly October
2013 issue, "Hong Kong literary works collection” in Ink Literary
Monthly April 2011 issue. Participated in the Taipei International
Book Exhibition several times and reported on the International
Writing Programme in lowa, United States, she is a judge of the
Youth Literary Awards from 2017 to 2019.
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A Young Writer with a Mature Writing Course

Just stepped into the age of 27, Wong Yi, Eva is almost the
earliest one who has published works among the writers born
in the 1990s. With an unceasing writing course over 10 years,
the rewards she has got are not only numerous literary prizes,
but also a set of writing framework of her own built in her

earlier days.

Her writing habit goes like this, "First, | ask myself clearly: What
do I want to ask about the topic | am going to write? What angle
and literary skill should | use to approach that issue?" Even if
the subject matters are all about the city, history and individual
experience, with her extraordinary sensitive and meticulous
curiosity towards the external world, she can still ask questions
differently: "Before writing Lam Yip's Seasons, | would like to
know if people can live in peace with nature? What are the
conflicts within? Why are some people in our city so scared of
nature?”

Coupled with her literary training and editorial experience, she
always spends a great deal of time collecting information before
starting a writing plan. "Creation is about responding to the
real world, so it should not be solely imaginative. We must do
our homework beforehand. Writers, | think, are fools who give
themselves homework!" She can only concentrate on writing
after research. "Besides column writing, | ask myself to spend
a few days at the beginning of each month for retreat and
dedicate to writing. | want to regard writing as a craft and write
each word seriously.”

With this strict self-discipline and serious attitude, however, she
treats writing as a game.

Write in Earnest, Play with Writing Game Seriously

"I very much agree with Xixi that 'writing is a sort of game""
When talking about the works published in the newspaper
column during her adolescent days, she smiled and recalled,
"When | was in Form 5, Mr Yuen Siu-cheong invited me to publish
fictions on current events in the newspaper every Sunday. |
would spend a whole week looking for news that could become
the subject matter, then get up and write before dawn on Friday
and revise it at lunchtime. It's the most enjoyable thing of the
week to relieve myself from homework and exam pressure by
writing!”
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This "game" started in Form 1. "l took part in a writing class
and, for the first time, | found that writing could be a fun and
spontaneous way of self-expression, but not just for homework."
Since then, she has immersed in literature and art and run ahead

to the world of writing and reading.
Write for 10 Years, Harvest in the 10t Year

When she is so intoxicated with the word game, she occasionally
encounters difficulties like playing video games. "When | want
to convert my novel writing method that has been used for ten
years into other forms, such as prose or script, it's as difficult as
riding a bike upslope. It feels like being stuck in-between, but it
has to be overcome." For instance, when she adapted the work
of Xixi to a chamber opera for the first time in March 2019, that
must have taken her a lot of effort to get out of her creative
comfort zone and gradually diversify her writing form.

"When it came to the 10 year, | realised clearly that, regardless
of the writing form, | have established my own writing method
— with substantial information and research, accompanied by
observational perspectives and thoughts towards the society,
| turn them into words in a unique style that can be identified
by and bring nutrients to readers. | think it's quite a good
contribution.”

And she also wishes, as a young writer, to let more young people
fall in love with writing and encourage them to start reading
and writing. "After all, writing in Hong Kong can be wearing.
The hardest thing for me and the fellows of my generation is
that we need to squeeze time to write and read after work.
However, it may already mean something when people see
that | can still write seriously and produce good works in such a
difficult situation.”
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“The mission of an artist i
new things or keep finding

media and ways

of creative e

2017/18 4EE A& 241 12 [ Breathing the Unpredictable | » SffA3EE ~ {55 ~ £4E ~ 4
2~ AL R AR WSt i o IR TH S PR B B R © 2017 4F 9 H H i 8 Toy Berlin

Masters Award °

A Chan Ho-choi, Carla held her solo exhibition Breathing the Unpredictable in Hong Kong
in 2017/18 and has showcased in joint exhibitions and screenings in the US, France,
Germany, Denmark, Pakistan, Russia, etc. She won the Toy Berlin Masters Award in

September 2017.
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Graduated from the School of Creative Media, City University
of Hong Kong, Chan Ho-choi, Carla has lived in multiple cities
in Europe. She now lives and works in Berlin and Hong Kong.
The creative practice of the interdisciplinary media artist covers
sound sculpture, new media and programming design. Skilled at
capturing and transforming images, she is drawn to minimalist
display. Her works have been exhibited around the world, with
solo exhibitions in Europe, Hong Kong and Singapore.
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Cross-media Experimentation

Chan learnt painting when she was small. Embarking on a career
as an artist was natural for her, but she does not stop at merely
creating on canvas, as graphic illustration cannot represent
the passage of time. She regarded temporal experience as
an integral creative element, and soon began making moving
images. When she found that filming real objects limits the
possibilities of creative expression, she turned to learn animation.
When she found that animation is confined to representation
on the screen, she attempted spatial creations.

The root of arts is the spirit of experimentation. Attempting a
new medium every time is an experiment. "With every attempt,
you identify the boundary of a medium, and then you try
something else. This way, my works have become mixed media
over time." She has been obsessed with formless matter, such
as cloud, water, wind and smoke. Her work A Blacker Cloud last
year takes smoke as a medium. "Smoke changes its form every
second. You can never predict how it looks the next instant.”

Technology and Poetics

There is often a technological barrier in mixed media creation.
That barrier may be lower for a work using smoke, but the digital
medium requires of the artist a higher level of technological
literacy. At the early stage of her creative career, Chan was very
curious about technology and used it intensively in her works.
Later, she reflected upon how technology "feeds back” to the
artist. "l treat the computer as my other brain. | want to create
with images calculated by the computer, turning technology
into part of my entire creative work instead of using it only as
a creative tool."
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Reflecting upon art through technology does not make the
work appear high-tech. "I am more interested in breaking
the necessary connection between media arts and their
technological appearance. The focus of media arts should never
be technology, but the artistic part of the work that reaches the
level of aesthetics.” Most of Chan's works are poetic, inviting her
audience to enter and feel around her imaginative world.

Making Art in Two Cities

Chan has been living alternately between Hong Kong and Berlin
for six years. The difference between Hong Kong and other cities
has more or less inspired her works. When she is in Germany,
she meets artists, architects, programmers and scholars from
all over the world, and learns a lot from them about immersive
media such as virtual reality. More importantly, Berlin has more
room than Hong Kong with a slower pace for her to consolidate
her musings.

Nature also features largely in Chan's works. When she was
an artist-in-residence in Sweden, the unpopulated environment
impressed her deeply. "If | were not fromm Hong Kong, | might not
be as fascinated by the natural landscape. It is just an ordinary
sight for foreigners after all.” Chan's next experiment is one
revolving around "controlled natural environments”, investigating
how Hong Kong and Berlin feature in her works both in respect

of nature and technology.
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After receiving a Bachelor's degree and Master's degree in
Music at the Hong Kong Baptist University (HKBU) and New
York University respectively, Matthew Lau obtained a Doctorate
in Contemporary Percussion Performance at Stony Brook
University, US under the tutelage of Eduardo Leandro. Driven by
a profound interest in contemporary percussion music, he broke
new ground in the performance arena with a mix of electronic
music and technology. Lau had performed pieces in different
musical genre with new arrangements, such as JS Bach's violin
sonata on marimba, and avant-garde contemporary pieces by
Franco Donatoni and lannia Xenakis.

Besides touring in Argentina, Perth and Brisbane in Australia,
Boston, New York, Montclair, Gettysburg, Aspen and Brooklyn
in the US, Tokyo and Seoul, Lau split his time between the
percussion duo Fisher/Lau Project, the new chamber percussion
group The Up:Strike Project he co-founded with his friends and
teaching music as a part-time lecturer at HKBU.
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Easily recognised by his quiff haircut, Matthew Lau remarked,
don't set too many boundaries for myself," and that the nature
of contemporary percussion music struck a chord with him.
"Curiosity is essential to a percussionist, as the instrument,
compared to others, is relatively new in its development, and
that composers may invent new percussion instruments at any
moment, it's for us to master more than a single instrument.
With unpredictability come boundless possibilities.”

The Responsibility to His Contemporaries: Valuing Creativity

Having first dabbled in percussion in Primary 3, Lau soon set his
mind to becoming a percussionist at the age of 15 and furthered
his studies in the US. "Unpredictability” has been his companion
— like most percussion students, he used to assume joining a
philharmonic orchestra was his goal. But epiphany came to him
at a music festival during the summer of his Master's degree,
when he was discussing with fellow percussionists about the
many techniques to succeed in auditions. He wondered if his
musical pursuit was for giving a steady performance or for
yielding to his true character, and to boundless creativity?

That was in 20711. Soon after that, Lau set off and eventually
found his way on the road of contemporary music, partly
because he saw developing the genre as his responsibility.
"Living composers are our contemporaries, and as music is
formless, if the beautiful pieces they have composed are not
performed, their artworks will fade away. That's why | feel that
performers have a mission to preserve and pass their music to

future generations.”
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Make a Name for Hong Kong in the Borderless World of Music

Returning after obtaining his Master's degree and Doctorate in
the US, Lau was cautioned by many about the thorny path of
promoting contemporary music in Hong Kong. But Hong Kong
had a special charm to Lau who was born and raised here. His
conviction in contemporary music also played a role; Lau believed
that genuine contemporary music will move the novel audience.
And so, at his first solo percussion concert VIBES!in June 2018,
Lau meticulously designed a programme to draw the audience
into the world of percussion. "l gave the audience — children and
adults alike - enough introduction to the music to spark off their
interests and guided them to understand and appreciate the
music. That absolutely worked!"

Lau was rewarded with unimagined opportunities after the
concert - overseas concert commissions from Perth, Melbourne
and Brisbane in Australia, the US and Argentina. He described
music as a universal language, "l met a wide range of people,
and knowing that the local teachers and students | met also
shared my passion for music is a priceless experience.”

While Lau will be kept busy for most of the second half of this
yedr, giving concerts and master classes in Russia, Argenting,
the US, Peru, Mexico and Mainland China, he will continue to
broaden his musical world with his teammates, with the hope
that when "Matthew Lau” is mentioned in the musical world,

people will recognise him as a percussionist fromm Hong Kong.
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"To reflect and respond to
moments through the arts;
a piercing look into the loneli
isolation and spiritual dilemma
contemporary individuals.”
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The Breath of Excessive Reality presented at his co-exhibition in 2017/18 brings
suppressed human feelings to the fore and re-examines the notion of self-existence

through its “breath”.
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Tom Chung-man graduated from the Academy of Visual Arts
at Hong Kong Baptist University (HKBU) in 2016. Integrating
process art and installation art, his graduation work, Rice,
picked up three awards at the HKBU's 2016 AVA BA Graduation
Show - AVA Award, Vitamin D Award and Tuna Prize; he won
the Karin Weber Gallery Art Award in the same year. His
works mainly explore the spiritual dilemmma of contemporary
individuals. His first solo exhibition, We Must Imagine Sisyphus
is Happy, was held at Karin Weber Gallery in 2017.

In 2017/18, he presented two co-exhibitions, The Breath of
Excessive Reality at HKBU and In-itself at Zurich University of
the Arts, Switzerland, and the group exhibition, Weight Watcher
at Kunstquartier Bethanien in Berlin, Germany.
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Time shapes the fabric of our existence. Tom Chung-man
draws his artistic inspiration from an individual's experience
and questioning of the world. "My work discusses loneliness,
alienation and the spiritual dilemma of human existence. Hong
Kong is a very suppressive society and has seen more than its
fair share of youth suicides. In fact, as many as one in five people
around the world are suffered from mental health problems at
some point in their lives. These issues tug at my heartstrings and
propel me to reflect and respond to present conditions through
the arts.”

Feeling Life Between Breaths

"Like the flow of air, our breathing is difficult to be seen or to be
touched. How can | render our breath visible? If so, what form
will it take?"

For The Breath of Excessive Reality (2017), Tom created a
series of installations to probe the lightness of being. In one
installation, the swim bladder of a fish is floating on a tank of
dark water, making ripples as it moves up and down. " While Still
Alive is a naked, brutal dissection of breathing, a representation
of existence in its barest form.” His intention was to use the
tiniest motion to evoke a viewer's emotions. "When viewers look
down on the swim bladder and watch it slow down to stillness,
it dawns on them that they too are breathing and living."

Experiencing thoughts at once light and heavy, he refashioned
them as Pressure Weight. "Rather than placing the scale on the
floor, | mounted it on the wall of the gallery and used the shift
from its customary location to signal a change in its function: to
give not measurements of mass but of psychological pressure.
It's a work punctuated with comic relief! The measurement
varies according to the force of each head banging. Getting
more dented and distorted with each blow, it's a great object for
blowing off steam.” Refashioning an everyday object, Pressure
Weight not only invites contemplation on its essence but also
bears the marks of its existence.
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Unearth the Essence of Life with Process Art

As an artist in residency at the Zurich University of the Arts in
2018, Tom's eyes became even more attuned to everyday objects
and their ties with our day-to-day lives: how does one see the
traces of oneself through objects? He ponders, “"The process of
reflecting on the arts is an artform in itself. When my mind
goes blank, | start drawing lines on my notepad as a way to
document the voids in my mind.” A collection of eight scribbled
notebooks, Think of Nothing Things chronicles the various spells
of mental vacuum in his life. Taking to doodling to calm his mind,
the artist filled a sheet of paper with scribbles until his pen ran
out of ink. The result was Sea Waving with Blue Pen — at once
the pulsating breathing of the sea and the rhythmic pattern of
human thoughts.

Tom describes his work as “process art"”, favouring objects or
installations to present his creative processes and to document
the ways how he integrates personal experience with art
practice. He eschews the more direct media of photography
and video in favour of leaving empty spaces, realised as an
open ending to his exhibition with a simple caption that invites
imagination on the viewing process. He also remarks how Zurich
and its human-centred philosophy to urban living prompted him
to reflect on the predicament of people in Hong Kong: "l was
reaffirmed in the premise of my art and a style that focuses on
the process to probe the conditions of modern living." Indeed,
Tom's artistic creations are a testament to the respect he has
for the life of an individual. In a recurrent process of repeated
questioning and exploring, a door is left open to the possibility
of reconstructing the times.

Sea Waving with Blue Pen
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The Award for Arts Education recognises schools,
organisations and arts practitioners who made
outstanding contributions in this area. It also aims to
encourage more organisations and arts practitioners
to participate in and contribute to the development of
arts education in Hong Kong. It is divided into School
and Non-School Divisions, with three awards and not
more than three Certificates of Merit in each division.
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Maker Education at KLSS

"At the core of artmaking is exploration, problem-solving and
possibility-thinking through design and innovation.”

Before we entered the era of electronics and technology, children
would make toys out of anything that they could get hold of and
indulged in the fun of making. Nowadays, under the influence
of technological advancement, the younger generations would
rather immerse in tablets or smartphones and enjoy the sensory
stimulations brought by the virtual world, missing out the

experience of wielding tools and materials and making little toys.

In recent years, Tsui Kwok-kin, the Visual Arts Panel Head of Ko
Lui Secondary School, observed that students were incapable
of operating basic tools, which handicapped them as they
engaged in artmaking. "We found that many students had not
used a cutter before they entered secondary school. How can
they possibly grasp the skills in using all sorts of tools when they
create mixed-media art in senior secondary school?"

Integrating Maker Education into Arts Education

Inspired by this phenomenon, Ko Lui Secondary School started
its plan to integrate Maker education into Visual Arts Education
in 2016, eventually launching "Maker Education at KLSS" in
the 2017/18 school year. The school collaborated with various
artists and art groups to inspire students to experience the
maker culture by thinking and creating with their own hands.
The project incorporated STEM elements - Science, Technology,
Engineering and Mathematics - in arts learning activities to
cultivate students' competence in creativity, collaboration and

problem solving.
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The project started with a partnership with the artist in
residence, Wong Tin-yan, who held workshops for approximately
half a year. Wong is adept at using discarded wood to create
artworks. He led students to carve out wood sculptures of
animals and monsters, through which students learnt to operate
basic manual and machine tools. The completed student
artworks were not only exhibited at school, but one of them was

also collected by a local store with an interest in picture books.

After that, Wong worked together with the students to craft
a set of foldable tables and chairs for the newly opened coffee
shop on campus, serving teachers, students and guests and
introducing arts into the everyday campus life.

Adding Other Elements into Art Creations

As the project entered the second phase, with the student
ambassadors of the school's counselling team, students
created the more challenging art tricycles. The tricycles were
subsequently brought along on the school's service visit to a
kindergarten for a test ride by the children.

The school also started a one-year partnership with the art
group Wheel Thing Makers. In the first term, the group guided
Form 4 visual arts students in building automation artworks with
technological and engineering elements, which were exhibited
at the Hong Kong STEAM UP Innovation and Technology Day.
In the second term, the students created their own electronic
vehicles and practised driving the vehicles themselves to
compete at the Maker Faire Hong Kong 2018, organised by the
Hong Kong Polytechnic University.

Finally, the students took partin "STEAM Boat Maker Faire: True
Big Ship King", co-organised by ISTEM ED Association, Hong
Kong Competence Education Research Institute and Baptist
Rainbow Primary School. With the issue of marine plastic
pollution in mind, the students designed and used recycled
plastic bottles to build "The Sea Turtle", a turtle-shaped artwork
capable of floating and carrying people.

Nurturing Problem-Solving with Art

To Tsui, the crux of the project is to nurture the problem-solving
competence of the younger generation, "At the core of
creative artmaking is exploration, problem-solving and
possibility-thinking through design and innovation. | think
these are missing in today's students. Through design, we can
project the feelings and ideas provoked by our surroundings and
experience onto the creative process, and there is no right or
wrong in artistic creation. Arts give students the room to explore
their choices and find the better one. This process of thinking is
the most important”.

In the future, the school will continue its Maker education
model and collaborate with more art groups to lead students
in experiencing the creative process, all the while exploring other
possibilities as they get to know the community better and make
an impact.
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Visual Arts Thematic Modules

"The plan was to design a programme with different thematic
modules that guides students in developing their ideas and

exploring creative materials and art forms from scratch.”

At the art-oriented HKICC Lee Shau Kee School of Creativity,
around 300 of its students undertake the senior secondary
Visual Arts curriculum each year, taught by a team of visual
arts teachers each specialising in different arts concentrations
and creative forms.

Around four to five years ago, the visual arts teachers began
exploring ways to make teaching more effective and allow
themselves to make use of their creativity and expertise in
the course of teaching. They subsequently started designing
modules that focus on art media. As a result, starting from
Form 4, students may choose three to four modules according
to their own interests in different art media, which include
painting, photography, ceramics, printmaking, mixed media art
and performing arts, etc.

A Unique Thematic Approach to Inspire Students’ Creativity

Ching Yeung, the Visual Arts Programme Coordinator, explained,
"We discovered that our students weren't very good at making
art under themes and subject matters, which was the reason
we considered designing modules with different themes,
besides modules focusing on different art media. We aimed to
guide students in developing their ideas and exploring creative
materials and art forms from scratch.”

To further improve the teaching quality, the thematic modules
were added into the curriculum of Form 4 and 5 students on top
of their art medium modules in the academic year of 2017/18.
Upon completing their art medium modules, students may
choose an elective thematic module that spans over 18 learning
hours in total.
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Integrating Artistic Creation into Life

One of the thematic modules, entitled "Mobile Libraries for
Children - Grab a Stool and Lead the Queue”, sets up a primary
goal of "telling a story to a group of children”. In preparation,
teachers designed unique contents for the module to guide
students in constructing stories, taking references from
different literature, drawing storyboards, making a storybook
and storytelling props, sewing fabric accessories, decorating
venues and finally, sharing the stories they wrote with the
children.

Another thematic module, named "The Museum of Hurts and
Losses” took the idea of "loss" as the theme and combined
photography and ceramics. When preparing for class, the two
teachers explored the nature of the media, in order to bring
their interesting discoveries into the classroom to enhance the
learning atmosphere. The module also aroused students to
reflect on their personal experience and understand the relation
between visual arts and emotional expression. Students also
acquired photography knowledge and cross-material ceramics
techniques, such as cyanotype printing, photo development on
ceramics and the production of ceramic decals, and established
creative methods that best suited their own needs.

The teachers discovered that although art medium modules
allowed students to concentrate on and delve into the
techniques of different media, few students managed to
apply the knowledge in their own artistic projects. Thematic
courses, on the other hand, made use of hands-on practice to
put together techniques across media, thus letting students
experience the integration of artistic creation and life as well
as the diversity in different forms of expression.

Art as Guidance for the Young Generation towards
Self-understanding

Yeung thought that arts education and creation help students
develop their self-understanding and confidence. "After the
industrialisation era, everyone seemed to have become a part
of a manufacturing factory, bored out by repetition. However,
through creative processes, we are capable of retrieving our
own personalities, qualities and interests. During the process
of creation, students can express themselves and understand
other's thoughts through non-linguistic means. All these
nurture their artistic sensibilities and equip them with different
techniques, which develop their self-confidence."

In the coming year, the school is launching a project named "Tuen
Mun River Channel”, which seeks to situate different thematic
modules within the local community, letting students experience
the creative process with their neighbours and members of the
communities. In the long term, the school is also developing a
new set of assessment criteria to assess students' artworks and

better understand their creative process.
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Heritage. Art. Footprints

"Of the six elements in traditional virtue education, ‘aesthetics’
is no doubt a crucial one. It develops students’ sense of beauty

and creativity, which will have a profound impact on their lives.”

The development of a school hinges on not only the principal
and teachers' dedication to education, but also the graduates'
contribution as they give back to their alma mater. With a view
to cultivate an inheriting tradition and foster arts and creative
learning on campus, SKH Lam Kau Mow Secondary School
organised a school-based art project "Heritage. Art. Footprints"
in 2017, collaborating with alumni artists to deliver a series of

workshops for students.

Ho Wai-ling, the school's principal, said that the school has
offered arts in its senior secondary curriculum since its early
years and quite a number of its graduates have set foot in
either the arts or the creative industry. She pointed out that
the graduates return from time to time to share their experience
of career development with the students or hold workshops
for them. "We hope to pass down this sharing culture to our
future graduates, so that as they see the continuity of tradition
between them and their selfless seniors, they could also follow
the footsteps of their seniors in giving back to the school after

graduation”.
Alumni Artists as Important Resources

As the responsibility of arts education rests squarely on the
shoulders of the only two art teachers, alumni artists have
become a sustainable network of resources in fostering the
arts learning atmosphere in school. Through the "Heritage. Art.
Footprints" project, alumni artists who are accomplished in
the arts were invited to be the artists-in-residence, providing
in-school training to inspire students' interests in creative arts.
On the one hand, it cultivated a sense of continuity among
students and alumni; on the other hand, it inspired art teachers

to diversify their course design in the future.
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The project utilised diverse learning activities to let students
explore the history and cultural developments of the Shatin
community. The experience encouraged the students to rethink
their relationships with the community and present their
artworks in a public exhibition. As the exhibition brought their
artworks into the community, it also promoted more interactions
between students and the general public.

Learning about Shatin through the Eyes of Artists

Financially supported by the Quality Education Fund, this project
partnered with two alumni artists Lam Tung-pang and Cheng
Ting-ting in offering a semester-long series of workshops that
included installation art, drawing and cyanotype. For example,
the workshop led by Cheng Ting-ting for Form 3 students had
its themes on people in the community. Through sound recording
exercise, students learnt about sound art and sketch portraits
and created projection artworks, three-dimensional portraits
and puppets.

The workshops for visual arts students in Form 4 and Form 5
were conducted by Lam Tung-pang. Lam first took them on
a cultural tour to the heritage of Shatin and learn about the
contemporary life of its residents. Then the students were
brought into the process of observation through photography
and collection of information and materials, before they created
their own "Shatin Stories". The project ended with an exhibition
of students' artworks in a retired bus borrowed by the school.

Arts as the Crux of Education

As mentioned by Ho, arts education has now gained more
recognition compared to some ten years ago. "In the past, arts
received little attention and was perceived as an unpromising
path for students. Nowadays, parents tend to allow more
flexibility and be more encouraging of their children's interest in
art. As our society becomes more multifaceted, students are no
longer confined to choices in the business and industrial sectors.
Those who are talented in the arts can also turn it into a career.”

Ho also believes that the impact of arts education is far-reaching
to the development of a person. She said, "Of the six elements
in traditional virtue education, aesthetics is no doubt a crucial
one. It develops students' sense of beauty and creativity, which
will have a profound impact on their lives".

In the future, the school will keep on engaging in activities
and projects that create and intensify the arts learning
atmosphere in school. This year, the teachers will lead students
in participating in the Setouchi Triennale 20719 to expose them
to arts nutrients overseas. Meanwhile, the teachers will explore
other possibilities in arts education and extend the tradition of
arts education in the school.
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"We hope the legend of Men in Jazz will enkindle people’s
dreams about music and endow the courage to learn the arts,

regardless of age and background.”

Play the Song of Golden Age

Hong Kong has an expanding retired population, many among
which, despite having lived half a century, are still capable of
serving the community and hoping to enjoy a meaningful retired
life. Men in Jazz, a wind orchestra tailor-made by Evangelical
Lutheran Church Social Service - Hong Kong for men of golden
age was established with the aim to let the members live a
second life after retirement. Although most members learn
music from scratch, their mutual support and enthusiasm
towards music gradually made the orchestra flourish. It even
became the first golden-age wind orchestra to represent Hong

Kong and share their music overseas.

Start to Learn Music at Golden Age

A study conducted by the Evangelical Lutheran Church
reveals the fact that many retired men encounter difficulties
in the change of roles and social lives. In view of this, a music
programme was designed for men of golden age to learn and
enjoy music, even if they have no music background. Meanwhile,
a wind orchestra was formed to provide them with more

chances to perform on stage.
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Men in Jazz was established in 20711 and served as a platform
for professional music education, with coaching by competent
conductors and tutors and management by full-time arts
administrators. To enhance and promote music education for
men of golden age, Lin Ka-chun, the Orchestra Manager, strives
for every opportunity to perform in the city or overseas, as well
as to collaborate with local and foreign musicians in concerts,
master classes and workshops. Its orchestral events are widely
attended by government officials, arts practitioners and the
general public, amounting to 2,500 participants. Members of
the public are very supportive of the music events.

Lin believes that not only does this award show recognition to
the orchestra's efforts in promoting the arts among men of
golden age, but it also affirms the member's endeavour to excel
in music.

Golden Agers' Potentials Realised in Overseas Performances

As Men in Jazz gradually matures and steps out of Hong Kong,
golden-age arts are promoted to the rest of the world. Speaking
of their exhilarating experiences, Lin recalled the times in 2017
when they joined the Singapore Arts Festival representing Hong
Kong. The orchestra performed in Brunei and Malaysia as part of
the 50 Anniversary Celebrations of Sultan Hassanal Bolkiah's
Accession to the Throne of Brunei. The orchestra played on five
occasions across Southeast Asia in shortly one week, with part
of the repertoire exceeding the usual level of performance. “That
tour has proven the unlimited potential in men of golden age.
They are yet to be tapped into."

How to Balance Arts and Social Welfare?

It is not an easy task for a social welfare institution to promote
arts. Lin has been making huge efforts to balance the two
elements: for music, he provides professional trainings for the
members; for social welfare, he helps them to regain social lives
through music, bringing positive impacts to the community.
Meanwhile, the orchestra strives to overcome practical issues,
such as rehearsal venues, and acquisition and storage of music
instruments. "We hope the government and other sectors can
support golden-age music with more resources, so as to form
a sound platform for music education for men of golden age.”

To enhance the musicianship of the orchestra, Ho Hin-ming,
Patrick, Assistant Chief Executive of the Evangelical
Lutheran Church Social Service, looks for more opportunities
to collaborate with arts education institutions, hoping to
refresh the operations of the orchestra and raise its music
professionalism. In this way, the orchestra and its members
can progress together: the former promotes golden-age arts
in Hong Kong, while the latter achieve their music dreams. "We
hope the legend of Men in Jazz will enkindle people's dreams
about music and endow the courage to learn the arts, regardless
of age and background.”
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The Wharf Youth Art Programme

"For the arts industry to be sustainable, we cannot barely
promote artists and artworks but overlook arts education, the

cornerstone of the sector.”

In a business-oriented city as Hong Kong, many young people
with artistic talents may resolutely opt out from an artistic
career due to financial consideration or other factors. It remains
a broken dream in many hearts. In view of this, the Wharf Youth
Art Programme was launched seven years ago to realise the
dreams of youngsters and nurture local students into mature
artists. By providing students with one-stop assistance, the
programme takes years to cultivate deep-rooted enthusiasm
and artistic vision in them. Students may even receive full
scholarship for their university studies in art-related subjects.
In such ways, students with potentials can be timely aided
and emboldened at the early stage of general education, thus
thrusting them on the road to a bright future.

A One-Stop Art Programme for Young Dream Chasers

In the past seven years, the Wharf Youth Art Programme has
nurtured and sparked the interests in art among ten thousand
secondary students. Lee Yuk-fong, Doreen, Vice Chairperson and
Executive Director of Wharf Real Estate Investment Company
Limited, hopes the programme can stimulate creative thinking
and unleash artistic potentials in local secondary students, as
well as promote creativity in a wider community. "We hope to
inject new blood into the arts sector of Hong Kong by providing
talented people with resources and opportunities. Activities held
at different stages enable us to establish long lasting friendship
and close bonds with the participants.”
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Selection of Potential Students in the Competition

The Wharf Youth Art Programme kicks off with the Hong Kong
Secondary School Art Competition, followed by a series of
activities. The competition acts as the prelude to a wide range
of events that form the "essence” of the entire programme -
awarded artworks are exhibited in large shopping malls and arts
centres, and winners are invited to overseas exchonge tours to
visit arts institutions and galleries, which enrich their knowledge
and broaden their horizons.

Full Scholarship on Bachelor Studies in Arts

In order to let students pursue their artistic dreams
wholeheartedly, eligible awardees are granted scholarships
covering full tuition fees. Since the launch of the programme,
13 students have received scholarships for their bachelor's
studies in renowned local or overseas universities, taking degree
courses in art, design or architecture. Five of them have already
graduated.

Bring on the Passion as Young Art Ambassadors

Once they have taken part in the competition, students are
eligible to be the Wharf Young Art Ambassadors. They are given
opportunities to join various arts and cultural activities every
year to acquire knowledge of different arts fields. This sustains
their interests as they gain exposure to the arts. Throughout the
programme, dozens of events have been held with almost 400
participants in total.

Outcry of Frustrations and Yearnings in Artworks

More than ten thousand entries have been received in the past
seven competitions, including oil paintings, prints, collages
and pieces in various art forms. Lee noted that the artworks
were very impressive as they spoke the minds of the younger
generation and portrayed their real lives. Some looked into social
and environmental issues in Hong Kong, such as ageing and the
local culture; some called into question the obsession with high
technology and high education qualifications; some expressed
frustration in the face of pressure and limitations in society;
some chanted their dreams and yearnings for the world. “While
reviewing the artworks, we inadvertently gained insights into the
minds of our young people. It has been such an intriguing and

enlightening experience.”

Looking ahead, the team at Wharf REIC hoped to invest more
resources in different art projects and nurture more local artists.
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“Breath in the Nature” Land Art Camp

“Learning art from nature is winning-for-all. Whilst putting
environmental conservation into practice, one can also get to
know about local history, interact with different people and be
inspired to create art. So much can be achieved.”

Mapping the Art of Nature

Nature is the master of art and the best teacher. Marvelous
crafts of nature constantly inspire artists and give birth to great
art. To encourage the public to encounter the intimate relation
between art and nature, "Breath in the Nature" Land Art Camp
was born to introduce land art to students and adults. While
learning the ways of environmental conservation and the skills of
art, participants also develop the right values regarding human

coexistence with nature.
Breath in the Nature and Be Inspired

"Breath in the Nature" Land Art Camp enabled participants
to create art in nature and return to nature through art. This
also stimulated reflections on the importance of sustainable
development. Cheng Yee-man, Gum, Chairman of Art Together
Limited, hopes that people can get an interesting glimpse of
the nature of Hong Kong through the lens of art, and eventually
learn to respect and appreciate it. "By stepping out of our urban
lives and getting in touch with nature, we can be greatly inspired
to create art.”

The project also included lectures, exhibitions, sharing sessions
and publications to educate the public on land art and
environmental conservation. It encouraged the public to go out
and make art.
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How Does Land Art Work?

Land art is a form of artmaking done in nature. The materials
are mostly extracted from the natural environment and the
artworks interact with the landscape.

In the Land Art Camp, after the participants encamped at
a selected site, the artists guided everyone to make use of
different art media to understand nature. Premised on the
principle of avoiding harm to the natural environment, they
took sand, stones and dried branches as materials to create
artworks. Ten local artists from different disciplines were invited
to lead 116 participants in the five art camps. They utilised
materials found in the rural areas in Lantau Island and Sai
Kung and created individual and collective artworks of sculpture,
collage and installation.

Large Sand Painting and Sketching with Handmade Charcoal

Participants of Land Art Camp completed a huge collective sand
painting half the size of a beach by using sharpened branches.
They also created kites with branches and paper made of
natural ingredients. The frames were glued in place with rice and
flour paste and the surface was painted with food colouring.

Cheng commented that the creative processes were fun and
the students were patient in their artmaking. He shared his
experience in land art education: one time, he saw aluminum
cans scattered all over the campsite. The artist thus utilised
them for art creation. Participants collected dried branches and
started a fire, then burned the branches into charcoal pens and
put them in the cans for painting. Later, they drew sketches of
nature with the handmade charcoal pens. "The students gained
insight into pollution caused by urban waste. Meanwhile, they

learned to start a fire with wood and to make charcoal.

Art Camping Advice Published in Documentary Booklet

The five-month "Breath in the Nature" Land Art Camp was
wrapped up by two documentary exhibitions and sharing
sessions, showcasing participants' creative processes through
texts, images, photos, artworks and archive. In addition, a
documentary booklet was published, compiling artmaking
advices and precautions for camping in Hong Kong, as well as
interviews with artists and nature educators on the feasibility

of integrating land art and nature education.
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The Award for Arts Promotion recognises
outstanding arts promotion projects contributing

to the popularisation of the arts through effective
implementation of innovative strategy and execution
plan to attract more audiences and participants to
connect with and learn the arts.
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Community Writing

Literature has always been seen as a minority activity, but what
will spark off if it is integrated with stories of streets? Sponsored
by the Robert H. N. Ho Family Foundation's "Arts: Transforming
Hong Kong" Grants Programme, The House of Hong Kong
Literature launched the Community Writing scheme that makes
literature friendlier and more relatable to everyday life.

The objective of the scheme is to promote community literature.
It takes the form of a website, inviting 18 renowned authors to
contribute works of creative writing with the theme of Hong
Kong streets, while also calling for public submissions from all
walks of life in 18 districts. In the second year of the scheme, new
columns Same Named Streets Writing and The Street Memories
of the Pair were introduced to add a global perspective to the
local elements of the project. Launched in November 2017, the
website attracted a total viewership of 44,342 as of May 2018,
bringing literature closer to the general public and promoting
community writing.

Tang Siu-wa, Chief Curator of The House of Hong Kong
Literature, pointed out that the project was born out of the
wave of local movements in the recent decade. "Ever since
the campaigns seeking to preserve the Star Ferry Pier and
the Queen's Pier, the literary and cultural sectors have learnt
more about and attached themselves more deeply to the city's
locality as well as our land. This scheme carries on this spirit and
engages public participation, acknowledging the memory and
value of the common people through writing.”

Community literature is an emerging concept in recent years.
Structured around 18 districts of Hong Kong, this project
encourages people to study their communities and write about
them, such that they may map out their connections with
their living environments. Tang remarked, "This scheme brings
together two dimensions that appear to be binary oppositions.
Speaking of community literature, we think of streets right away.
Streets are a public realm where multiple personal experiences
are staged. Here the "public” meets the "private”. It is because of
the public nature of the streets that we do not want to see only
established writers writing about them. Apart from the "Writer
in the Streets" section, the general public must also be able to
participate. This is why we put up open calls for submissions
from 18 districts around the city. Literary magazines feature
only works with literary value, but this scheme grounds literature
upon daily life and takes it further for a wider audience.”
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When the scheme was launched, it attracted significant
attention from the literary circle and beyond. Tang recalled
the most memorable part was the enthusiastic support from
predecessors in the arts and cultural sectors. "Renowned
author Xi Xi wrote an article of 7,000 words for us at once!
Ngan Shun-kau wrote about Johnston Road, and choreographer
Dick Wong also wrote a brilliant piece about a street from his
childhood. Li Yi, a public contributor, wrote to us several times
submitting stories about disappearing neighbourhoods, such as
cows in Mui Wo and the Cadogan Street garden in Kennedy
Town, all of which are actual communities. | believe this scheme
gained wide traction because it has a clear concept. At its
peak, there were so many people trying to log in that the server
broke down."

It takes considerable time to build a literary platform that
everyone can take part in. On top of online promotion, offline
community writing classes were also important. Tang believes
the fruit of the efforts these years are encouraging. "This
project has just been running for two or three years. There is
nothing much to consume about literature, but a lot of people
"like" this project online, and it receives more attention than
other works of creative writing and literature. People are still
submitting writings to us to this day. The scheme has generated
an ambience around it and a meaning now. | do trust that
literature takes hard work and lots of time to cultivate, so
we will keep working on this project. We will also continue to
organise community writing classes, and we wish to publish the
stories in this project as an anthology, paying further tribute to

community literature.”
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Hi! Hill - Art in-Situ

Hi! Hill = Art in-Situ was presented by the Leisure and Cultural
Services Department. Organised by the Art Promotion Office
with Make a Difference Institute as Curatorial Partner, the public
art project sought to bring art to the community. Throughout
the project period of 10 months, the curatorial team together
with nine artists as well as a historical study team brought
villagers and public visitors in a series of socially engaged art
programmes in Chuen Lung Village, Tai Mo Shan. The project
attracted visitors who seldom go to exhibitions, innovating the
way art dialogues with community in Hong Kong. The audience
was no longer a passive spectator, but also a participant who
co-created.

The project took five months to prepare. The curatorial
team acknowledged that art should not abruptly intrude the
community, so they facilitated villagers and artists to know
more about and communicate with each other. For example,
the artists were invited to participate in the village's autumn
gathering, which inspired artist Yip Kai-chun to create the
work Hakkaoke with the villagers. For a time, Yip camped out
in the village to immerse in the ambiance of the countryside.
History educator Chu Yiu-kwong and his team discovered stories
about the area through studying the archives and talking to the
villagers. "Chuen Lung is a very intriguing place,” said Stephanie
Cheung of Make a Difference Institute. "We reflected a lot on
how to build real and meaningful connections with the village.
We tried to visit villagers' homes with artists and find the
position of art in their lives. Other than portraying the landscape,
history, the present everyday life and lived stories, we also hoped
that villagers created meaning in their lives.”

After five months of preparation, the Hi! Hill = Art in-Situ
exhibition lasted another five months during which the works
kept growing. Art in-Situ was not a showcase of outcomes.
It was the co-creation of artists, villagers and public visitors.
Works grew with time organically. Gatherings were held every
month for the public to know about the project and learn a way
of artmaking that is closer to everyday life. The project came
to a coda with the Hi! Hill Closing Gala, which was attended
by hundreds of villagers and public visitors, sharing the fruit of
co-creation across seasons in a night party.

Cheung recalled the most memorable programme was Taking
Up, Carrying On by pottery artist Ray Chan. "Ray looked for the
soil of Chuen Lung for an experiment. Villagers were so eager
to help that they even mobilised their own excavator. Later
on, he made Chuen Lung tea cups with molds and clay of the
area. Local restaurants were very supportive, using and placing
them visibly so their customers can sip a taste of Chuen Lung.”
Villagers were also passionate about the Viva! Chuen Lung Cup
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pottery workshops that they were all fully enrolled right away.
"An old uncle in the village told us that he locked up the cup in his
safe and would only take it out for use when his granddaughter
comes home for a visit. Their active participation demonstrated
the heart of the programme - our deep ties with the land and
people.”

Another programme supported by villagers was Ramie Garden
by Monti Lai, which consisted of growing traditional Hakka crops
on abandoned farmlands to restore the links between Hakka
culture and the natural ecology. “The garden layout was inspired
by the children living nearby. During the exhibition, villagers took
the initiative to be tour guides. The children in the village told
us afterwards that they wished to grow a tree at the corner of
Chuen Lung, and over time, it will become a public space that

villagers gather.”

The project was attended by over 12,000 villagers, visitors and
tourists, and over 70% of them do not usually visit exhibitions.
"These participants are not regulars in the art circle, and they
came all the way to Chuen Lung to see what the place had
to offer,” remarked Cheung. "We hope the project serves as a
portal to art, for them to connect with art and expand their
imagination of what it can be. The process is challenging, but
we are truly grateful for the villagers' trust and unconditional
assistance, as well as for the nine artists and active participants
from the village for putting together a remarkable and dynamic
work of socially engaged art that evolves with the place and
the people.”
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Play to Change

Play to Change is presented by the Leisure and Cultural
Services Department and co-organised by the Hong Kong
Architecture Centre and Oil. Since 2017, the project has been
rolling out interdisciplinary programmes about architecture,
art and community every one and a half months for two years,
engaging the public with a fun and interactive approach, while
also offering room for architects to run experiments. The project
won the Good Design Award 2017 in Japan.

The playful architecture and art project took place in a room
of only 100 square metres at Oil. "Architecture must consist of
artistic elements, or else it is just a building," said Architect Corrin
Chan, Chairlady (2017-2019) of the Hong Kong Architecture
Centre. "Architecture is also a public art that can enhance the
quality and beauty of a city. The small room at Oi! serves as
our platform and allows architects to run experiments they
seldom do. The room was small, so we had to think creatively
about ways to dream up infinite possibilities in a limited space.
Creativity should not be inhibited by space,”

At last, the architects staged a dozen programmes there
with public participants, including exhibitions, games, reading
sessions, performances and workshops, to explore how our city
can change for the better.

The topic was a serious one, but the Hong Kong Architecture
Centre invited people to think together creatively. "Play" was
the most effective and fun way. "Our opening programme was
themed Play to Treasure. We laid out a board game on the
floor and rolled the dice together. When it landed on the old
Ritz Carlton where the first beauty pageant had been hosted
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in Hong Kong, the participant had to dance. When it landed on
Power Street where a power station used to be, the participant
would be ‘struck’ by electricity and had to retreat six steps. We
introduced bygone architecture in North Point through ‘play’ and
the participants not only gained an understanding on historical

architecture, but they also enjoyed it a lot."

Another notable programme was Lantern Competition &
Parade. On the eve of Mid-Autumn Festival in 2017, the project
presented a huge lantern making competition and workshop,
where architects and the public made a dozen big lanterns of
one metre high each. They carried them for a night walk in North
Point on the night of Mid-Autumn Festival.

"Structure is crucial for lanterns of this size. The process was
really akin to creating an architecture. Festivals are important
for a city, because they are full of happiness and positive vibes.
When people saw us with these huge lanterns on the streets,
they thought we were protesting, but we were just wishing
everyone a happy Mid-Autumn. Passersby were delighted to see
us. These lanterns brought art to the public eye. You don't have
to only go to museums to appreciate art,” said Chan.

Play to Change also consisted of many other innovative
experiments, such as turning architectural models into cakes,
creating foam models and building models of dream home
with participants. There was also a playful and experimental
"room in a room" setting named Compactivating Oil Street
that examined compressed housing in Hong Kong, engaging
the audience to feel around a living space and reflect on
ways to create liveable environments even in the compressed
environment of Hong Kong.

"The project received enthusiastic responses,” remarked Chan.
"We will take on more collaborations across different media
going forward. Architecture is related to many aspects of
our lives. | believe working with people of various professions
and fields will result in something that transcends our own
profession.”

AT GrgEE
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The Award for Arts Sponsorship recognises individual/
organisational/group sponsors that contribute to
promote and sustain the arts in Hong Kong, to
encourage artistic innovation and excellence as well
as to expand the impact of arts on society. It aims to
encourage more individuals/organisations/groups in
sponsoring arts activities in Hong Kong.

PERTEH 201749 B1RE 201844 8 A 31H
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"The Centre for Heritage, Arts and Textile (CHAT) demonstrates
that art is not only meant to be passively appreciated, but can
also be a creative process that engages the public as a part of
the creation, to let them understand the prominent heritage

and legacy of Hong Kong.”

An Interpretation of Textile Arts

During the 1970s and 80s in Hong Kong, the textile industry
supported the livelihoods of countless families. In the industry's
heyday, more than half of the members in a family worked
in the textile industry, embarking Hong Kong onto the road
of prosperity. However, with the economic transformation
gradually taking place, what signified lifeblood in the old days
had then become history. In order to preserve this significant
memory of Hong Kong, CHAT actively composes the history
of the textile industry in Hong Kong, deduces the multiple
interpretations of textiles and examines the definition of
textile arts, to let the public understand the innovative and
courageous spirit of textile industry in its golden age, to explore
new artistic directions of textile arts with the general public, and
to encourage public participation in the artistic creation process.
As CHAT's main donor, Nan Fung Group not only sponsors the
Centre's events and its operation, but also provides venues to
support the events, strongly supporting the continuity of the
story of the textile industry in Hong Kong and its development

possibilities in the arts.

The Vanguard of a New Generation'’s Textile Arts

Given that the millennials are indeed unfamiliar with the domain
of textile industry, CHAT is committed to cultural preservation
and public education, by recounting Hong Kong's textile industrial
history, while hoping to give textile arts a new meaning at the
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same time. CHAT collaborates with local and overseas artists,
invites local communities, schools and organisations to engage
in an educational interaction, curates exhibitions and organises
guided tours, workshops, talks as well as the Artist-in-Residence
Programme, in order to promote cultural exchange and to affirm
Hong Kong's position in the international arts scene. Vanessa
Cheung, Group Managing Director of Nan Fung Development
Ltd, considers CHAT a meaningful project. "As a major pillar of
The Mills, CHAT plays a pioneering role in promoting traditional
textile arts,” she explained, "It has become a new representative
of Hong Kong and Asia's textile arts and innovative industry.”

Last year, Nan Fung Group sponsored CHAT in organising
three seasonal events, hosting two major exhibitions and one
international discussion forum and covering over 100 related
workshops, talks and guided tours, amounting to 50 days of
events. During the period, CHAT supported and collaborated
with more than 40 local and international artists, designers,
textile professionals and arts practitioners, attracting more
than 15,000 visitors. Furthermore, CHAT received support
and donations from more than 20 corporates and individuals,
making collective efforts in contributing to the promotion and
preservation of the textile industry and its heritage.

Advocating Co-Learning — Engaging the Public on a Journey
Interweaving Arts and Textile

To infuse vibrancy in its activities and deepen the public's interest
and understanding towards textile arts, CHAT emphasises the
idea of co-learning and invites visitors to collectively contribute
to a creative experience. CHAT also involves its visitors in
exploring numerous topics that interweave contemporary art,
design, heritage, community and craftsmanship.

Every year, CHAT curates three seasonal exhibitions, with the
Spring contemporary art exhibition showcasing the current
artistic landscape and challenging the conventional idea
of textile arts; the Summer participatory exhibitions and
programmes inviting local communities into artistic production;
and the Winter exhibitions and discussion forums inviting

speakers from different sectors for interdisciplinary exchanges.

Cheung believes for a cultural project to be sustainable and
successful in the long run, the content must be based on its
surrounding history and culture, and also with the intention to
involve the continuous participation of communities. This belief
has also become the foundation of the business and operation
model of CHAT. In the future, Nan Fung Group will continue
to support CHAT's exhibitions and co-learning programmes.
"We hope every visitor at CHAT will have a unique experience
to inspire them in realising their dreams, as well as involving
themselves more in arts and creation in their daily lives."
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"Spring Workshop operated off the market grid. It was a

slow-paced, accessible and intimate place to interact with art,

artists, artistic process, and each other.”

Pioneering Private Sponsorship Model and a Familial
Experimental Space that Reaches out to Arts of All Kinds

In a city where the arts are closely tied with its monetary
promises, any space that allows for uninhibited artistic
imagination and ideas exchange is commendable. That was
what Mimi Brown envisioned, a platform purely for artistic
exchange among local and overseas artists, art institutions
and the public. To this end, Brown founded and single-handedly
funded Spring Workshop, a familial space where artists could
engage with each other intimately. Through artist and curator
residency programmes, exhibitions, music programmes,
film presentations, talks and many more cross-disciplinary
programmes of international scope, Spring Workshop explored
myriads of possibilities for connecting people with the arts.

An Intimate Gathering Place for the Arts

Spring Workshop supported arts practitioners and institutions
with a fresh approach to collaborate - by serving as a neutral,
non-commercial platform for the local arts scene to connect
and to innovate. Over the past year, Spring has partnered with
music ensembiles, local and international artists and scholars, a
fabric hawker, etc, putting together such diverse programmes
as a symposium on feminism, sound art workshops, an exhibition
on Ha Bik Chuen archive and many more. Seven years since its
founding, Brown has witnessed the endeavour cracking open
the worlds of artists, writers, curators, musicians, dancers, and
other creatives for audiences who were interested in a closer
vantage point across the cultural landscape in Hong Kong,
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"Spring operated off the market grid. It was a slow-paced,
accessible and intimate place to interact with art, artists, the

artistic process, and each other.”

To Brown, the workshop is a gathering place for arts clusters in
Hong Kong, "There are two kitchens in Spring serving free meals,
during which much love was shared and thoughts exchanged"
More than that, it was an open experiment, "Spring was a
wide-open experiment with no rules. It experimented with an
ethos, with space and structure, with artists, with programmes
and with guests."

Setting an Example for Private Sponsorship in the Arts

A project with a five-year horizon initially, Spring Workshop
ended up running for seven years and began a season of
rest and transformation in September 2018. Even during its
hibernation, Spring is still providing funding support for artists,
sponsoring desks for artists and non-profits at its premise. Its
goal lies beyond profit-making and it does not make any money
or raise any money from donors or the government. It is entirely
private-funded. The success of this sponsorship is evident in new
art initiatives modelled after Spring Workshop.

Over the years, Spring Workshop hosted 185 events, providing
human resources and venue support to collaborating
organisations. Its endeavours have successfully attracted the
attention and engagement of the public, approximately 20,000
visitors have set foot on its Wong Chuk Hang premise and its
exhibition Dismantling the Scaffold at Tai Kwun has attracted
140,000 visitors.

Brown opined that Spring was "an expression of belief in taking
action, of diligently tilling the soil with the best intentions and
seeing what unknowns blossom". She hoped Spring left behind
an energetic footprint on the city and a sense of encouragement
towards collective endeavour. As Spring recuperates during its
hiatus, however, Brown is on the other hand already looking
forward to new challenges ahead, "I am feeling new sprouts
of curiosity, and know there will be more experiments to come,
building on what has been learned.”
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HKADC Council is responsible for devising the objective
of the scheme and the assessment criteria of each award

category.

The Life Achievement Award and the Award for
Outstanding Contribution in Arts are nominated and
selected by HKADC's Council members and arts advisors.
Individual assessment panels consisting of professionals
and representatives from different art forms are formed
to assess the nominations for the following five awards:
Artist of the Year, Award for Young Artist, Award for Arts
Education, Award for Arts Promotion and Award for Arts
Sponsorship. All awards results are submitted to the
Chief Adjudication Panel for deliberation and making final

decisions.
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Dr Wong Ying-wai, Wilfred (Chairman)

Mr Lee Wai-man, Maurice (Vice Chairman)
Mr Chan Chi-chiu, Henry

Mr Chan Kam-shing, Chris

Mr Chan Kin-bun

Ms Chan Wai-yee (Chan Wai)

Ms Caroline Cheng

Ms Chiu Wing-kwan, Winnie

Mr Chow Pok-yin, Adrian

Ms Chung Siu-mui, Ribble

Mr Andy Hei

Ms Lam Lit-kwan

Mr Lee Chun-leung, Indy

Mr Leung Sung-yum, Kevin

Dr Lo Wai-luk

Ms Mui Cheuk-yin

Dr Ng Kit-chong, Johnny

Mr Ng Sui-wan (Ng Yu)

Ms Ellen Pau

Mr Pong Kin-yee, Paulo

Mr Se-To Yok (Loong Koon-tin)

Dr Tang Yuen-ha

Mr Tong Hing-chi, Patrick

Mr Yeung Kwok-leung, Paul

Secretary for Home Affairs or his representative
Permanent Secretary for Education or her representative

Director of Leisure and Cultural Services or her representative
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E4ifsEim Arts Criticism

£20% Dance

BBl Drama

&% Film

S EE{s Literary Arts

{22 Media Arts

BRIENE A Mr Chan Hang-fai, Andrew
PREIE LT Dr Chan Wai-ying

KRIEEL T Ms Chu King-oi, Daisy
2EFELT Dr Leung Wai-sze
REETEL Dr Ng Kit-chong, Johnny
BER (B k4t Mr Shin Chi-man

BB (AR %E]  [MrTuNai-hsien

KRB+ Ms Chu King-oi, Daisy
MERSE Mr Lam Wai-yuen, Allen
BIRAEAE Mr Lau Ting-ming

R EEL Ms Lau Wai-ting, Christine
SI=E e Ms Mui Cheuk-yin
AR Mr To Siu-leung

=EELE Mr Wong Hang-fai

BRIEE A Mr Chan Hang-fai, Andrew
RATERSEA Mr Cheung Ho-kin, Dominic
/Nt Ms Chung Siu-mui, Ribble
MR AE Mr Lam Ying-kit, Even
AEAAE Mr Lau Ho-cheung, Elton
il e Mr Tang Shu-wing
TS Mr Ting Yu

BRARBSEAE Mr Chan Tin-shing

BREE L Mr Chan Ting-ching
BRIEBRSEE Mr Chan Wai-tong

TRB L Mr Fung Bing-fai

RIS E Mr Law Kai-yui, Alex
ZheREtE T Dr Leung Yuk-ming, Lisa
st Ms Ellen Pau

BRiEE RE) &t Ms Chan Wai-yee (Chan Wai)
ERSRARsEL Mr Cheng Kang-ming
A% (B2 &% MrKwan Muk-hang
EEIRIIR Prof Tam Kwok-kan

EWN e Prof Wong Shuk-han, Mary
SRR Prof Xu Zi-dong

EREIEEL Dr Chung Wai-ching, Bryan
IEIREE Mr Fung Bing-fai
RIRFYE Mr Ng Mau-wai

Bt Ms Ellen Pau

ko= Dr Wan On-ni

BRELE Mr Yeung Ngor-wah, Anthony
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MBI Visval Arts

Bk Xiqu

Eili3E (BRLH)
Arts Education (School Division)

EiltHE FB&4)

Arts Education (Non-School Division)

B EREERN
Arts Promotion & Arts Sponsorship
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Mr Chow Pok-yin

Mr Kung Chi-shing

Dr Lam Wing-cheong
Prof Leung Chi-cheung
Dr Mui Kwong-chiu

Dr Tang Lok-yin

Prof Yiu Song-lam

Mr Chan Kam-shing, Chris
Ms Cheng Sim-yee, Grace
Ms Kwok Ying

Ms Lam Yuk-lin

Dr Man Ching-ying, Phoebe
Mr Tai Sheung-shing, Victor
Dr Tang Ying-chi, Stella

Ms Chow Ka-yee, Annie
Mr lp Sai-hung

Mr Lee Chun-leung, Indy
Mr Li Hon-kwong

Ms Lio Mio-mei

Mr Siu Kai-nam

Mr Ting Yu

Dr Chan Ka-hei

Ms Cheung Po-man, Rowena
Mr Leung Sung-yum, Kevin
Ms Liu Fung-heung, Wisa

Mr Ng Mau-wai

Dr Pun Sou, Sydney

Ms Wong Lai-ching

Dr Au Yi-man, Agnes

Ms Chan Kwai-fun, Brenda
Mr Chan Ping-hung

Prof Law Suk-mun, Sophia
Mr Leung Sung-yum, Kevin
Prof Tseng Sun-man

Ms Caroline Yee

Ms Chung Siu-mui, Ribble
Ms Fu Yuet-mai

Mr Lau Ho-cheung, Elton
Prof Luk Yun-tong

Mr Tsui Tak-wai

Mr Yu Hon-ting

Mr Zee Yau, Eddy
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BEMEERITR L EELRE 12018 T Besides accepting open nominations, "Art Form Nominators”
BUITRRSS | RIS ARIR LS Il (8 are introduced with an aim to actively encourage artists and

e . arts groups to participate in the Hong Kong Arts Development
IWRAREA » BERBILEERE groups =0 partielP 9 meng P
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B [T ER) & ST & e #17 awards including Artist of the Year, Award for Young Artist,

24 o Award for Arts Education, Award for Arts Promotion and Award
for Arts Sponsorship.

Awards 2018. Comprising arts veterans, the "Art Form

SR B3R A Art Form Nominators

E{if4TIH Arts Administration SCEAE i Literary Arts
BiREEL Dr Mok Kin-wai sER TR AE Mr Chung Kwok-keung
A= EAT Prof Fan Sin-piu
E{l5E¥5R Arts Criticism RMERE Mr Leung For-hing
REREBLT Dr Cheung Ping-kuen B/ )\ Ms Tang Siu-wa
AeEz (ALK &4 Mr Chow Cheuk-ho TRAMELT Dr Wong Leung-wo
E1li3 5 Arts Education IR E2E ] Media Arts
REREBLT Dr Cheung Ping-kuen Tobias Klein 4c4 Mr Tobias Klein
ESEZA RNty Dr Evelyna Liang Kan RENELT Dr Lai Chiu-han, Linda
RECRE Ms Ng Yuk-shum REWHIR Prof Leung Hok-bun, Isaac
£E8 Dance =4 Music
BRAAL (& 1R) % Prof Chan Sui-hung, Natalia BRKEHIR Prof Chan Wing-wah
EmEEL =+ Ms Chow Pui-wan, Pewan hEELE Mr Ng Cheuk-yin
HREREE Mr Wong Kin-wang, Kevin
BEINLE Mr Yeung Chun-kong, Daniel HRE ST Visval Arts
RATHESAE Mr Yu Yan-wah, Jacky AR BT Prof Ho Siu-kee
RELL Ms Lai Mei-lin
[5%& Drama REFHL Dr Leung Mee-ping
PRAB A Mr Chan Chu-heij EEESLR o Ms Tam Mei-yee, Eve
BrYisy=geem Ms Chong Mui-ngam ERERE Prof Tong Kam-tang
EhigERt Mr Mao Chun-fai, Fredric
kel Xiqu
&/F Film BB A Mr Tam Wing-pong
BRAEZESRE Mr Chan Chi-wa, Ernest HERE L Dr Yeung Wai-shing, Frankie
BEELL Ms Fu Wai-yee, Winnie
i Ms Kwong Pui-see, Teresa
TEH(EE) &t Ms Wong Lai-ming (Cheuk Nam)
ERBBE Prof Yeh Yueh-yu, Emilie

147



£

Organiser

tHhR
Publisher

Translation

wmR

Photography

A RRME

Design and Production

2019 £ 5 AR

S:/Aﬁ’}%%ﬁﬁﬁﬁﬁ

Hong Kong Arts Development Council

EREMRER

Hong Kong Arts Development Council

EEHIRIEREIE 1063 5210 12

10/F, 1063 King's Road, Quarry Bay, Hong Kong
ZE5E Tel 1 (852) 2827 8786

{85H Fax @ (852) 2970 3809

FEE Email : hkadc@hkadc.org.hk

#81E Website : www.hkadc.org.hk

EBEMBRENE
Website of Hong Kong Arts Development Awards

www.hkadc.org.hk/awards

BRZ1A Alva Chan

3REB/L) Cheung Lai-sum, Lesley
{AT88f% Ho Wan-tung, Juanita
MEE Agnes Lam

Z=A)Z! Richard Lee

R Ngai Ka-yan, Luna

1B SiuHeng

EORR So Shuk-yan, Yannie

F & Elaine Wong
$EH] Judy Yee

Angie Ching

Trilingua Design

Published and Printed in May 2019

ISBN: 978-962-8471-77-5

WRIEFTA » NSEIED
All rights reserved






